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The Peki ng Duck
By Dan Fiorella
FADE | N:
EXT. BIG QTY -- DAY

Looki ng out over one of those |arge netropolitan areas you're
al ways seeing on the news.

NARRATOR VENDY (V. Q.)
My town. It's big. A lotta people,
alotta noise and a |lotta trouble.
But | didn't know from troubl e.

I NT. BUS -- DAY

Crowded, crowded rush hour bus. WENDY MEADOWS, a pert, yet
introverted, pretty, yet unassertive wonman is listening to a
sel f-hel p podcast on her iPod. It is called "How to be
Aggressive and Get What You Want." She | ooks hassl ed and
harried fromher norning comute. An ANNOYED MAN is glaring
at her.

ANNOYED MAN
Turn that crap down.

V\ENDY
Yes, sir.

She turns it off. The bus arrives. Doors open.
EXT. BUS STOP -- CONTI NUOQUS
In the back there is novenent.

VENDY

(polite, neek)
Excuse ne, getting off, excuse ne.

No one is excusing her but she finally battles her way to
the doors, just intine to stop themw th half her body.
She forces them open and escapes.

EXT. CON-G.OB I NDUSTRI ES, INC. -- DAY
Utra-sleek corporate digs. Wndy enters.
| NT. CON- GLOB LOBBY -- DAY

The el evator arrives at Wendy's floor. She nust struggle
again to get off the crowded el evat or

The doughnut wagon is there, TWO WORKERS in |ine. Wndy
gets on the line and | ooks into her pocketbook for noney.
Li ne noves up one and she doesn't notice.
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THI RD WORKER cones up and cuts in front of Wendy. She | ooks
i ke she's about to say sonething, but wi nds up shrugging it
of f.

| NT. CON-GLOB OFFI CES -- DAY

She follows the aisle to her desk, exchanging greetings with
t he ot her SECRETARI ES (i ncludi ng JANE and MELI SSA, as wel |
as the slightly older and bl owzy RUTH)

She reaches her station in front of Jeb Reilly's office: she
isin fact, Jeb Reilly's secretary. She busies herself
setting up and preparing for the day at hand. She puts her

i Pod away into a drawer filled with self-help assertiveness
t apes, books and di scs.

Her co-worker, the sexy, w se-cracking DEBBI E approaches.
She |l eans in close as the other secretaries watch.

VENDY
Hey, Deb.

DEBBI E
Look, Wend, here's the deal: the
girls are throwi ng you a weddi ng
shower...no, don't look...I'm supposed
to ask you out to lunch. But,
frankly, I'"'mnot in the nood to tap
dance and worry about you sayi ng no,
so, |I'Il ask, you agree and when it
happens, you act surprised.

VENDY
Debbi e, how could you---?

DEBBI E
(al oud)
So, Wendy, wanna go to |unch today?
| heard about this new pl ace.

VENDY
(pl acating her)
Sure. | would love to go to lunch
t oday.
DEBBI E

Twel ve-thirty.

VENDY
Ckay.

Debbi e wi nks, Wendy gives her the thunbs up and Debbi e noves
on.

A few nonents |later, JEB REILLY, handsone, self-aware, m d-
| evel executive on the rise, enters, carrying his stylish
attaché case.



JEB
' Morni ng, Wendy.

VENDY
Good norning, M. Reilly.

JEB
Wul d you step into ny office, please?

V\ENDY
Certainly, sir.

I NT. JEB'S OFFI CE -- CONTI NUCUS

Slick, sleek office wwth all the trappings of the young jr.
executive on the clinb. He puts his attaché on the desk,
turns and enbraces and ki sses Wendy, who drops her pad.
They conme up for air.

VENDY
Real |y, Jeb.

JEB
Ch, Wendy, please, we're engaged.
Anyway, how nmuch | onger can we do
things like this? Once we're marri ed,

you' Il be re-assigned.

VENDY
| know, but still, it isn't very
busi ness-1|i ke.

JEB
Well, if you want business and then
let's get busy.

VENDY
Ch, Jeb. | love you so. | was such

atimdlittle thing. And you noticed
me and | oved nme. You brought ne out
of ny shell.

JEB
And |I'mvery proud of the way you' ve
matured. You're going to nmake a
fine, fine wife. So, how s about
| unch?

VENDY
|"msorry, | can't. The girls are
throwi ng me a surprise weddi ng shower.
| should be there.

JEB
It seens they're doing a | ousy job
of keeping it secret.

( MORE)



JEB ( CONT' D)
Ch, well, 1'lIl just have to fend for
mysel f then
VENDY
Sorry.
JEB
Don't be. 1'll be fine. You go,

have fun. You have to go. Oherw se
where will we get our fondue pots

fronf
VENDY
Oh, Jeb
JEB
Ckay, tinme for work. Let's start
with the Rawins file.

V\ENDY
Ri ght away.

Wendy | eaves. Jeb waits a beat and dials the phone.
| NT. RESTAURANT -- DAY
Lunch tinme. Wendy, Debbie and the girls (including Jane,

Melissa and Ruth) are at table surrounded by the remains of
their showered | unch

JANE
---So | thought it was a conplinent
until 1 | ooked up the word.
"Rubensesque.” It nmeans fat. This

arti st Rubens painted a | ot of fat
wonen in these poses. Rolls of fat.
Rolls and rolls.

DEBBI E
Stop with the rolling, you' re making
me seasi ck

JANE
Apparently, chubby was in then.

MELI SSA
Ti mes change.

JANE
l"monly allowed a total of one
t housand cal ories a day on ny new
hi gh-zi nc diet.

VENDY
What happened to your all-banana
diet?



JANE
My skin started to peel.

DEBBI E
Is all this dieting worth it? Cod,
| remenmber when | went on the all
liquid diet just as | started to
retain water. | damtm near burst.

JANE
" m thinking |iposuction.

RUTH
Yeah, let sonme crazed surgeon cone
at you with a Hoover. GCet real

DEBBI E
You know, | was thinking of just
going out into the sun and get a
sunburn, then peel, go out and get
sunbur ned agai n and peel again and
keep doing that until | got thinner.

IVELI SSA
| saw this ad for a clinic where
t hey hypnotize you into being anorexic
until you | ose the weight you want
then snap you out of it.

DEBBI E
A friend of m ne was di agnosed as
havi ng dysl exi a anorexia. She would
keep throw ng up before she ate.

VEENDY
VWho?
DEBBI E
You don't know her.
JANE
Wll, | knowl'll be down to a size

five by Thursday, no problem Well,
maybe for the wedding, then.

MELI SSA
Who would think our little Wendy
woul d capture that strapping hunk
Reilly's heart?

RUTH
Not me, that's for sure. How? Tell
me how. It's not |ike you're dishing
it out for him is it?

DEBBI E
Rut h!



MELI SSA
QO hers tried to snare him But our
qui et, unassum ng Wendella finally
got himto notice just by being there.

RUTH
Li ke a deer caught in the headlights.

JANE

Maybe it's like those old stories
about the unicorn. Only a virgin
could catch it. She sat in the woods
and the unicorn would conme to her

and rest its head in her lap. 'Cause
it could sense her chastity, and
offer itself to her.

RUTH
Must be why you never see unicorns
no nore.

MELI SSA
| don't know if Jeb is a unicorn,
but he is sure horny for Wendy.

DEBBI E
Have any of the office romances gone
t he di stance?

MELI SSA
A couple but it's hard.

RUTH
It should be. It's unnatural to
fall in love with a co-worker. O

WwWor se, a boss.

V\ENDY
No, that's not true.

RUTH
It's trouble, plain and sinple.

DEBBI E
That's just you, dearie. Not everyone
gets jilted for the new secretary.

RUTH
He found one there, he'll find
another. There's plenty of fish in
the secretarial pool.

DEBBI E
Sone woul d say we were being |ess
t han supporti ve.



JANE

Right. R ght you are. W'IlIl show

nmore support. | will, | promse.

She pulls out a black |lace bra and hands it to Wendy, who

bl ushes. Everyone el se | aughs.

JANE ( CONT' D)
Cross your heart.

RUTH
And hope to die.
MELI SSA
You're a real wet blanket, Ruth.
VENDY
Vell, just a few nore weeks and 1"
prove her wong, you'll see.
RUTH
"Il see.
DEBBI E

No nore punch for her, thank you.

VENDY
Thank you, everyone. You've al

been such great friends since |I'v

e

been here. | hope ny transfer doesn't

mess it up.

JANE

Ch, you're only going downstairs.

It's not |ike they' re banishing you.

VENDY

| know, but you know how | am about

change. | don't adapt too well.

VELI SSA
Everything' s fine.

DEBBI E
Vell, nmerry-makers and nmi dens,

it

is time for the fun to stop and to

return to work.

CGeneral hissing and booi ng but they gather
and head out.

| NT. CON-GLOB OFFI CES -- DAY

up their itens

Wendy sits at her desk, wearing her bowhat and trying to

stack her presents. Her intercom buzzes.
goes to respond but instead hears:

She clicks it and



BARBARA (0. S.)
So, you're taking yourself out of
t he ganme, eh?

JEB (O S.)
Not out of the game, onto the fast
track.

BARBARA (O S.)
How so0?

JEB (O S.)
The old fogies who run this place
still put a lot of stock in that

fam |y val ues nonsense.

BARBARA (O. S.)
So0?

JEB (O S.)
So, if I'mgonna make any headway in
this firm | have to show |'ma stable
famly man.

BARBARA (O S.)
That's why you're getting married?

JEB (O S.)
That and the hone-cooked neal s.

BARBARA (0. S.)
Wiy that little door nouse? Wiy not

me?

JEB (O S.)
Ch, doll, you wouldn't | ook good on
ny resune.

BARBARA (0. S.)
And she woul d?

JEB (O S.)
She's got potential. She's an
unshaped nound of clay. [I'll be
able to nold her into the perfect
corporate wife. |'ll be racking up
t he poi nts when the boss sees us.
And she adores ne. So | can pretty
much do what | have to.

Wendy starts biting her thunb.

BARBARA (0. S.)
So this is good-bye?



JEB (O S.)
Ch, baby, I'"'mnot going to |et
marriage cut into ny dating.

Wendy, stunned, goes into Jeb's office.

VENDY (Q. S.)
Jeb!

I NT. JEB'S OFFI CE -- CONTI NUCUS

Jeb and a sexy BARBARA are in md-flirt. Barbara is sitting
on the desk, her behind against the intercom Jeb is seated,
his arnms resting on her |egs.

JEB
Wendy? Wsat are you doi ng here?

VENDY
VWhat am | doing here? Wat is she
doi ng here?

BARBARA
Hey, don't drag nme into your little
tiff.

VENDY
|"m so sorry our wedding is going to
mess up your social life!

BARBARA
Don't blanme nme if you can't control
your nman.

VENDY

| thought you loved ne! W' re going
to be marri ed!

JEB
Sure, of course. This is nothing!
It doesn't have to affect the rest
of our |ives.

V\ENDY
The rest of ny life as what? Your
[ unmp of clay?

JEB

No, Wendy, you're m squoting ne.
You heard that?

Debbi e cones in the door carrying a toaster-oven as Wendy
bolts the roomin a sobbing nmanner. Barbara kisses Jeb good-
bye.
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BARBARA
Sorry, lover. Call me when you get
everything ironed out.

She | eaves.

DEBBI E
Vell, | knew you were a noron but |
never realized how big of one "til
now. Where's she going?

JEB
| guess back to her office.

DEBBI E
No, you boob, Wendy! Where's Wendy
goi ng?

JEB
| don't know! | hope she doesn't do
sonet hi ng stupid or cause trouble.

DEBBI E
Troubl e? What kind of trouble could
she possibly cause after catching
you diddling with the boss' daughter-

i n-1 aw?
JEB
She woul dn' t - - -
DEBBI E
|f she doesn't, | wll.

She flings the toaster oven at Jeb but m sses.

DEBBI E ( CONT' D)
Congr at ul ati ons!

Debbi e rushes out. Jeb picks up the phone.

JEB
Security?

EXT. CON-GLOB I NDUSTRIES, INC. -- DAY
Wendy exits the building and runs down the street.

Debbie exits the building as AL THE SECURI TY GUJY points off
where Wendy went.

EXT. PARK -- DAY

Debbie finds her at the ice cream VENDOR, buyi ng several
Dove bars.



DEBBI E
Wendy, where are you goi ng? What
are you doi ng?

They go to a bench and sit, eating the ice cream

V\ENDY
What is wong with nme, Debbie?
t hought he loved ne. What is wong
with nme? You're ny friend, you'l
tell me, right?

DEBBI E
Wendy, get a grip! You' re a wonderful
person just as you are.

VENDY

Jeb called nme a lunp of clay!
DEBBI E

VWho cares what Jeb thinks?
VENDY

| do! He's nmy fiancé! | have to!
DEBBI E

Grl, you fell in love with your

boss, it happens. Unfortunately,
your boss is sone jerk who | ed you
on for whatever reason.

VENDY
What are you saying? He doesn't
| ove nme?

DEBBI E

|"m sure he does, in his own selfish
mani pul ative, self-serving, control-
freaki sh way but he's the one who
has to change, not you

VENDY
Oh, Debbie, Ruth was right. How
could I be so blind?

DEBBI E
Love is blind.

V\ENDY
This blind?

DEBBI E

Bl i nd enough. You ever see sone of
the guys Hel en Keller dated? Now
conme on, maybe we can sal vage this.

They wal k of f.
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I NT. CON-GLOB | NDUSTRI ES, I NC. -- DAY

Wendy and Debbie are greeted by Al the Security GQuy. He
carries a cardboard box filled wth Wendy's personal effects
and tapes & discs.

AL
Ms. Meadows, |'msorry. You can't
cone on the prem ses.

VENDY
What ?  What do you nean, Al ?

AL
W' ve been infornmed that you' ve been,
er, fired and you are not allowed in

t he buil di ng.
VENDY
Fired? | don't understand.
AL
That's all | know, ma'am Your desk

has been cl eaned out.
He hands her the box.

DEBBI E
"1l get to the bottom of this.

Al stops her.
AL

|'ve been inforned that you were
termnated as well.

DEBBI E
VWhat? That rat! | was going to try
and help that worm \Wat was |
t hi nking? Well, | guess that shows
ne.

VENDY
Oh, Debbie, I"'mso sorry. It's all
my fault.

DEBBI E
No, it isn'"t. It's all Jeb's fault.

(to Al)
So, where are ny personal effects?

Al plus out a thong fromhis pocket and hands it to her.

DEBBI E ( CONT' D)
Well, then, | guess that's that.
Conme al ong, Wendy, don't tarry with
the hired hel p.
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They exit.
| NT. VENDY' S APARTMENT -- DAY

Smal | loft apartnment. Crowded but hers. Wendy is reading
Craig's List ads on a | aptop.

| NT. OFFI CE FOYER -- DAY

Wendy, checking a newspaper want ad, enters a buil ding.
| NT. OFFI CE FOYER -- LATER

Wendy exits, crossing off the ad.

EXT. M DTOM -- DAY

She wal ks passed a giant electric sign displaying the national
debt .

| NT. PERSONNEL OFFI CE -- DAY
Wendy fills out an application.

NARRATOR VENDY (V. Q.)
You think this town is cold, you
shoul d see it when you're down on
your luck, hat in hand. Not only
does it kick you when you're down,
it'll sell tickets to watch

She hands the application to the PERSONNEL DI RECTOR who t akes
it wwth a smle. Wndy |eaves and the Director drops the
application into the trash.

| NT. SUPERMARKET -- DAY

Wendy 1is at the checkout with groceries. She's |looking in
her pocket book and realizing she doesn't have enough noney,
starts handing things to the CASH ER to deduct.

| NT. MEADOW S APARTMENT -- DAY

Nice, mddle-class digs. Wndy's MOM stout, solid honenmaker
in her 60s, opens the door. Wendy is there with all her
stuff. Her DAD, sensible, blue-collar type, is helping her
carry boxes.

Wendy is both happy and di sappointed to be novi ng back hone.

Mom t akes her off to her old roomwhile Dad follows with the
boxes.

| NT. VEENDY' S ROOM - - CONTI NUCUS

Mom opens the door and it's just as Wendy left it; stuffed
dolls, teen idol posters and frilly curtains.
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And a stack of Momis beam ng, Wendy, brave. Boxes marked
"W nter clothes."

NARRATOR VEENDY (V. Q)
| was low. Lower than a snake's
belt buckle. Lower than sonething
that's really very low | certainly
wasn't in a position to be choosy.

EXT. MEAN STREET -- DAY

Wendy | ooks at a long print-out of crossed out want ads.
Finally, the last positionis circled. It is for a
secretarial position at Dunby & MCai ne.

She checks the address and sees she's in a very run down
part of town.

She enters an old building, biting her thunb.
| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- DAY

It's a shabby P.1. agency, |ooking very filmnoir, only
noir-ier. QOobviously, the place as seen better tines. Just
not recently.

The reception area and desk are enpty. The inter-office
door is closed. It reads "O. Dunby, L. MCaine, Private"
on the bevel ed gl ass pane. She takes a seat. Voices can be
hear d.

RUMBELBI (O S.)
VWhat am | to nake of this? | am
going to nurder her to death, | am
M . Dunby, you have opened ny eyes
for certain, that is for sure! That
wonan is an, an adulterer! | ama
cuckol ded nman, | am

Wendy nervously starts for the exit. Suddenly, Dunby's door
bl asts open and RUVBELBI exits. He is a little, nerdy-I ooking
guy of overseas origin who is quite angry.

Wendy is startled back into her seat. Runbel bi speaks back
t o Dunby.

RUVBELBI ( CONT' D)
Oh, yes, thank you for your help.

He sees Wendy and nods. He |ikes what he sees.

RUVBELBI ( CONT' D)
Good day.

He | eaves. Wendy is stunned. OIl'S DUNBY, a road-weary and
prof essional cynic steps out. He's runbled: tie | oosened
and suspenders off.
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DUNBY
Anot her satisfied custoner.
(sees Wéndy)
And what can | do for you?

V\ENDY
| just cane to apply for the secretary
job. It was in the paper. But |
don't want to interrupt anything.
DUNBY
Ch, right, the ad. Cone in.
V\ENDY
Ch, gosh, | don't think---
DUNBY
Come on, nove it. | haven't got al

day.

Wendy edges her way into the office as Dunby opens the door
for her.

| NT. DUNBY'S OFFI CE -- CONTI NUCUS

She enters as Dunby plops in his place. The other desk is
enpty and seem ngly deserted. H's desk is a disorgani zed
mess of papers, take-out orders and scotch bottles.

DUNBY
Take a seat.

She sits, and starts biting her nail again.

VENDY
Thank you.

DUNBY
Ner vous?

She realizes she's biting her thunb and quickly stops.

VENDY
Sorry. Are you M. Dunby or M.
McCai ne?
DUNBY
McCai ne' s been dead these seven years.
VENDY
Oh, I'msorry.
DUNBY

Don't be. He was a bum Now t hen,
you want to be ny secretary?
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VENDY
Ch, ny. Yes, about your ad---
DUNBY
What's your background?
VENDY
Wl |, business school, four years a
| egal secretary.
DUNBY
Good, | wouldn't want to hire an
illegal secretary. Ever been shot?
VENDY
Er, no.
Dunby nakes a note.
DUNBY
Way' d you get fired fromyour | ast
j ob?
VENDY

Personal reasons. Wit, how did you
know | was fired?

DUNBY
Nobody would quit in this job nmarket.
Weapons training?

VENDY
You know, thank your for seeing ne,
but | think perhaps this was a
m st ake. There nust be soneone better
qualified for you.

DUNBY
Hey, hey, sit, sit. It's going fine.
"' mnot much of an organi zati on man
and frankly, you're the first one
that's bothered replying to the ad.

VENDY
| got the job?

DUNBY
You want the job, you got the job.
When can you start?

VENDY
When do you need ne?

DUNBY
| need you now.
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VENDY
| can start now.
DUNBY
Ckay, so get started.
VENDY
Thank you, M. Dunby.
DUNBY
Get yourself settled. [1'll be out

to show you the duties.

She heads to the reception area.

VENDY

May | ask you a question?
DUNBY

What ?
VENDY

Way did your secretary | eave? Was
she unhappy?

DUNBY
| won't know until they allow her
visitors.
Unsure how to take this, she continues to the reception area.
| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- DAY
MONTAGE:
Wendy busies herself at the desk.
NARRATOR VEENDY (V. Q)
Actual ly, the next few weeks went
quite well.
Dunby shows her the files and filing system
Wendy greets SHADY CHARACTERS at her desk.
The POSTMAN drops off the nmail and she sorts it.

She opens a file drawer but before she can file the folder,
she has to renpbve many enpty scotch bottles.

M. Runbel bi enters. He carries flowers and presents them
to Wendy, who awkwardly accepts them Runbel bi bows and
goes into Dunby's office.

Wendy | ooks around, pulls out a whiskey bottle out of the
trash and puts the flowers in it.
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NARRATOR VENDY (V. Q.) (CONT' D)
Then she entered the office. Little
did we realize how nuch ny upsi de-
down worl d was about to go topsy-
turvy.

| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- EVEN NG

It's dusk-tinme and Wendy is finishing up sone invoi ces,
stanping bills "Third Notice." Then she wites in "sorry."
She has her pocket book and a PBS tote bag | eani ng agai nst
the side of her desk. The door opens. |In strolls AVANDA
DUBA S, a saucy, sensual dane who | ooks |ike she knows
everyone and has done everyone.

DUBA S
s M. Dunby or M. MCaine in?

VENDY
M. Dunby is in. My | ask who is
cal ling?
DUBA S
You nmay.
A pause ensues.
V\ENDY

Who is calling?

DUBA S
DuBoi s. Amanda DuBoi s.

V\ENDY
And this is in reference to---?

DUBA S
A marital problem

VENDY
I f you woul d take a seat, please.

She does, in nenorable fashion. Wendy is nonentarily amazed
by the action, then goes into Dunby's office.

| NT. DUNBY'S OFFI CE -- CONTI NUOQUS
He's playing a video gane on his cell.

VENDY
M. Dunby, we have a, er, client.

DUNBY
Damm, this is hard. Wat is it,
dol | ?



19.

V\ENDY
Sir, | really don't Iike when you
call me "doll." Sone would say it's
denmeani ng.

DUNBY

Sorry, babe. Now, what's on |ine?

VENDY
A Ms. DuBois. Looks to be an
infidelity case fromwhat | can see.

DUNBY
Well, let's see if you're right,
kitten. Send her in.
She goes to door

VENDY
M. Dunby wll see you now.

DuBoi s saunters in as Wndy | eaves the two al one.
| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- LATER

Dubois exits the office with Dunby in tow. He carries a
phot o.

DUBA S
|"m so grateful for your help.
DUNBY
| hope you're as grateful when you
get ny bill.
(to Wendy)

Sweet heart, nmake up a file. Ms.
DuBois is a client.

(to Dubois)
Now I'I'l get on the case and cal
you if we hear anything.

Dunby escorts DuBois to the door and sends her on her way.

VENDY
VWhat's up, sir?

DUNBY
Husband ran off. Took sonme property
of hers and she wants it back.

He hands Wendy an audi o cassette. Wendy doesn't know what
to make of it. She holds it up to her ear.

DUNBY ( CONT' D)
Here's the tape. Transcribe that
pl ease and add it to the file.

( MORE)
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DUNBY ( CONT' D)
After we find himand it, she wants
to divorce the jerk. Can't understand
sonmeone running off from her

VENDY
Per haps they were inconpati bl e.
Perhaps he felt unfulfilled.

DUNBY
Yeah. Right.
V\ENDY
Looks aren't everything, sir.
DUNBY
| know, | know. But they're a fine,

fine starting point.

He hands the photo to Wendy. It is a burly, dangerous-| ooking
man, this "M . DuBois."

DUNBY ( CONT' D)
And here is the errant Manny DuBoi s.
Make a copy of this, sweetcakes, for

the file.
V\ENDY
Pl ease don't call nme sweetcakes, M.
Dunby.
DUNBY
Sorry, sugar. 1'll need the original.
V\ENDY

He's very scary | ooking.

DUNBY
Yeah, that's sonething el se that
doesn't figure; what's a classy dish
like her Iinking up with a nug |ike
this?

She scans the photo and sends it to the printer while he
pulls out a slip of paper and hands it to her.

DUNBY ( CONT' D)
Then you'll want to run these. She
had copies of Manny's credit cards.
Let's find out if he left a paper
trail.

VENDY
Anyt hi ng el se?
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DUNBY
No, that shoul d keep you busy enough.
" m going to check out sonme of his
haunts. Wfe had a pretty long |ist
of them Then we'll conpare notes
tonorrow. See you |ater

V\ENDY
Be careful.

DUNBY
You bet, cupcake.

He | eaves. Wendy gets on the phone. She puts the file on
her desk.

VENDY
Hello, Bill? 1t's Wendy at Dunby
and McCaine. | need a credit history---

M. Runbel bi enters with flowers. Wndy is politely dismyed.
Meanwhile, the file slips off into her PBS tote bag.

| NT. BUS -- DAY
Next nmorning. Wendy and Debbie are riding together. Both

are dressed for work but wearing sneakers and carrying their
t ot e bags.

VENDY
Ch, Debbie, it's so, so unreal
DEBBI E
What ? Living at home?
VENDY
Yeah, that, too. But nostly it's ny
job. It's really too nuch.
DEBBI E

Just be thankful you're working.
This tenping is horrible. No
benefits, no security and poor self-
i mge. And you never know what ki nd
of wacko you'll be working for on
any given day. You've got it good.

VENDY
Sure, at least | know what kind of
wacko I'Il be working for everyday.

The people he deals wth are so, so
sl eazy. People who want to spy on

w ves and husbands. People who just
wal k out of their lives. People who
are totally anti-social. | mss
Jeb.



DEBBI E
You just think you do.

VENDY
This guy Dunby will take any case
for a dollar.

DEBBI E
Sure, nothing |i ke our bosses back
at Con-G ob Industries.

V\ENDY
It's different.

DEBBI E
Nah, not really. You're just closer
to the source. Look how their |awers
froze us out with no chance of a
awsuit and we didn't see a thing.
Your job is steady. It's interesting.
| have to hope that maybe soneone
will keep me on full tine.

VENDY
| should just quit.

DEBBI E
WI1l you for once see sonething
t hrough? So | earn everything you an
about it. Mke it school. Then
when you' re ready, nmake a nove.
Then at least it'll be a nove up.
But nost of all, make it a life
experience. You can never get too
many of those.

Wendy rings for her stop.

Bus stops

VEENDY
W'l see. Lat er.

DEBBI E
Buck up, Wendy. Better days are
com ng.

and Wendy gets off.

NARRATOR VENDY (V. Q.)
Ever notice that when you think you' ve
hit rock bottom sonebody shows you
the cellar door? | usually |like ny
di sasters to wait until after |'ve
had ny coff ee.

22.
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| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- DAY

Wendy unl ocks the door and enters. She now has a box of
doughnut s.

The room has been ransacked. Wendy drops her packages in
shock.

| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- LATER

The POLICE are finishing up and are now headed out the door.
The grunpy-1ooking LT. MIULDOON is in charge.

MUL DOON
So, Dunby's not around?

VENDY
No. | don't know where he is. He
was wor ki ng on a case.

MULDOON
VWhat ki nd of case?

VENDY
| don't think I'mallowed to say.

MUL DOON
VWll, as soon as Ois shows up, have
himcall ne.

VENDY
Certainly.

MUL DOON
Let's go, boys.

They | eave. Wendy begins a feeble attenpt to cl ean up.

CHU LO FAT, a refined Chinese gentlenman, cool, suave,
cultured, enters.

LO FAT
Excuse ne.

VENDY
|"msorry, the office is tenporarily
cl osed due to technical difficulties.

LO FAT
| amlooking for M. Ois Dunby.

V\ENDY
He's not here right now

LO FAT
Per haps you can hel p ne.
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VENDY
| guess.

LO FAT
| amtrying to |locate a M ss Amanda
DuBoi s.

Wendy's attention.

VEENDY
Amanda DuBoi s? Wat for?

LO FAT
| am Chu Lo Fat, | work for the
Chi nese Departnent of Cul tural
Antiquities. | was told she had
cone here.

VENDY
Well, she was here. She's not now.
No one is. | shouldn't even be here.
| should be honme in bed, or working
for a real conpany.

LO FAT
She has been wth M. Dunby?

V\ENDY
She's a client and it's not really
up to me to answer any further
guestions. There's client privilege
or sonething that applies.

LO FAT
| under st and.
(presents his card)
When he returns, | would be nost
grateful if he m ght phone ne. | am
staying at the Chinese enbassy.
Thank you for your tine.

V\ENDY
Sur e.

Lo Fat | eaves. Wndy finds sone Scotch tape and tapes the
card to Dunby's office door

EXT. STREET -- CONTI NUOUS

Lo Fat enters a waiting |inousine.

| NT. LI MOUSI NE -- CONTI NUCUS

Lo Fat sits. The divider glass drops, revealing his aides;
CHIN and CHIN. They speak Chinese as subtitles transl ate:



LO FAT
<Chi n. >
CH N 1
<Yes?>
LO FAT
<Not you, Chin. | neant Chin.>
CH N 2
<Yes?>
LO FAT

<Sonething is wong. Soneone el se
has been there.>

CH N 1
<Did he have it?>

LO FAT
<| do not know. You work on it,
Chi n. >

CHN 1
<Yes, sSir.>

LO FAT
<Chin, you go with him>

CH N 2
<As you Ww sh. >

| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- EVEN NG

Wendy has the office back to a senbl ance of order

t he phone.
VENDY

No, Mom | don't know what tinme |'1l]I

be hone. Things are...up in the
air, right now. Not exactly busy,
no- - -

A second line starts blinking.

VEENDY ( CONT' D)
Hol d on, Mom
(pi cks up the 2nd
l'ine)
Dunby and McCai ne.

EXT. STREET -- CONTI NUOUS

25.

She' s on

| NTERCUT:

Dunby is on his cell phone, facing the building wall, trying

to hear.
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DUNBY
Hey, sweetcakes, it's Dunby.

VENDY
M. Dunby! W' ve been robbed!
Sonmeone broke into the office! The
police have been here! \Were are
you? Please don't call ne sweet-
cakes.

DUNBY
|"ve been trying to get a line on
this Manny character. Seens he's
got a lot of friends, the unfriendly
kind. And that seens to include
t hat DuBoi s dane.

V\ENDY
Dane isn't a very politically correct
term sir---

PETE, a thug, along with a HELPER THUG approach Dunby from
behind. The Hel per pulls out a black jack.

| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- DAY

VENDY
What do you nean?

A thud and a npan are heard.

VIEENDY ( CONT' D)
Hell 0? M. Dunby? M. Dunby?

EXT. STREET -- CONTI NUOUS

The phone is on the ground and the thugs carry the unconscious
Dunby of f.

| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- CONTI NUOUS

VENDY
M. Dunby! Please answer ne! M.
Dunby!

She is gnawi ng away on her thunb now.

A knock at the open door. She turns. |It's LUTHER JOHNSON,
a wealthy eccentric of advanced years, at the door knocking
with his walking stick. Wth himis a squirrely-looking guy
named MANSON wearing an ill-fitting butler suit.

JOHNSON
Excuse ne, is M. Dunby not in?
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VENDY

(hangi ng up)
Yes, he is not. My | help you?

JOHNSON
It is ny understanding that M. Dunby
isin the enploy of a Ms. DuBois,
Amanda DuBoi s.

Johnson picks sone lint off his cuff. He then hands it to
Manson, who pockets it.

NARRATOR VENDY (V. Q.)
These peopl e nmust have stock in the
phone conpany the way they get they
word around. Now it was ny turn to
get sone information.

Wendy attenpts to conpose herself.

VEENDY
Yes, she is a client.

JOHNSON
Have they been in tandem for any
l ength of tinme?

VENDY
Why do you ask?

He nods to Manson, who pulls a gun. Wendy starts biting her
t hunb anew.

JOHNSON
M ss---

VENDY
Meadows, Wendy Meadows, 118 East
91st Street, Bayside, 10057.

JOHNSON
Pardon the firearns but | find it
speeds things along. Now then, where

isit?
VENDY
Where i s what?
JOHNSON
The duck, mnmy good wonan. \ere is
t he duck?
VENDY
Honestly, sir, | don't know what

you' re tal king about. Really.
( MORE)



VEENDY ( CONT' D)
Because if | did, | would tell you
because the gun thing really nakes
me nervous and I'mliable to say
anyt hi ng and everything when |I'm
nervous and I would tell, probably
But, you know, sonmetines | tend to

babbl e on a bit when unsettled, so---

JOHNSON
You haven't see the Peking Duck?

VENDY
What's it ook |ike? Maybe---

JOHNSON

| believe you haven't. But |I'msure
your enployer has. Now then, | would

like to | eave a nessage for your
boss.

Wendy picks up a steno pad.

VEENDY
Let ne get a pen---

JOHNSON
No need.
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He signals Manson who fires a volley of shots into the wall.

Wendy,

They | eave. Wendy is still shaking. M. Runbel bi

with flowers. Wendy punches up the phone line still on hold.

startled, flings everything.

JOHNSON ( CONT' D)
You are to tell your boss that |

want the duck. | amwlling to kil
for it. So, | expect your boss, or

Ms. DuBois, to turn it over to ne.
If I amin an am abl e npod, there
m ght even be a finder's fee. |If

don't have it in the next, oh, let's
say 48 hours, your boss, M. DuBois

and yourself wll be in extrene

danger. Please don't allowthis to

happen. Cone al ong, Manson. Good
day.

VENDY
That's it, Mom |'mcom ng hone.

| NT. BATHROOM - - EVEN NG

Wendy is soaking in a hot bubbl e bath,

crossing itens out.

cones in

readi ng want ads and
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MM (O S.)
Wendy!

VENDY
Yeah, Monf

MM (O S.)

Tel ephone! [It's Debbie!

VENDY
Can you bring it in, MnP

Mom conmes in with the cordl ess phone and hands it over.

MOM
Are you going to be in here |ong?

VENDY
As long as it takes, Mom

Mom | eaves, tsk-tsk-tsking all the while.

VENDY ( CONT' D)
Hi, Deb.

| NTERCUT:
| NT. DEBBIE' S OFFI CE -- CONTI NUOUS
Debbie is at a run-down desk, piled high with paper.

A pile of work is dropped in her "in" basket.

DEBBI E
What happened to you? You're not at
wor K.

VENDY
| quit.

DEBBI E

You can't quit. You won't be able
to coll ect unenploynent then. Wy'd
you quit? | hope you have sonet hing
el se lined up

More work is dunped in her basket. She gives the unseen
dunper a |l ook that would curdl e paint.

VENDY
M. Dunby is involved with sone very
shady characters who have and use
firearms. And now M. Dunby's gone
and | quit.
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DEBBI E
Did you even give himtwo weeks
notice? How do you expect to get a
decent reference if you quit w thout
notice? Wat are you going to do?

VENDY
| am going to take a | ong hot bath.
And if I'"mvery lucky, when |I step
out of the tub, the rest of the world
w Il be gone. Present conpany

excl uded.
DEBBI E
Let nme get back to work here. Happy
soaking. [I'll call ya tonight.
Bye.

Debbi e slides sonme of the pile off the desk and into the
recycling pail.

| NT. BATHROOM - - CONTI NUOUS
As Wendy clicks off, the phone rings.

V\ENDY
(yel l'i ng)
| got it!
(to phone)
Hel | 0?

| NTERCUT:
| NT. LI MOUSI NE -- CONTI NUCUS

Chu Lo Fat on his car phone. The Chins are seated across
fromhim

LO FAT
(i n Chinese)
<M ss Meadows, this is Chu Lo Fat.
| was wonderi ng--->

VENDY
Hello? Wo is this?
LO FAT
Excuse ne. M ss Meadows, this is
Chu Lo Fat. | was wondering if you've
heard from M. Dunby as of yet?
VENDY
Ch, M. Lo Fat, well, no, actually,

| haven't and | don't expect to.

LO FAT
Wiy is that?
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VENDY
| quit.

LO FAT
Ch, have you.

Signaling to Chin 1, he nmakes a "slit throat" signal. Wndy's
"call waiting" signal beeps.

VEENDY
Excuse ne, sir, | have another call.

She clicks the phone.
VEENDY ( CONT' D)

Hel | 0?
| NTERCUT:
| NT. PRI VATE LI BRARY -- CONTI NUOUS
A dar k-wood, nusty, pretentious book vault. [It's Johnson on

hi s decoy duck phone.

JOHNSON
Hel l o, Ms Meadows, this is M.
Johnson, we spoke earlier today.

VENDY
No, sir, | haven't heard a word and
| resigned ny position. So you'l
have to deal with M. Dunby or ny
repl acenent, if any.

She clicks the phone back on Chu.

VEENDY ( CONT' D)
And t hat goes for you, too.

She di sconnects the call.

Johnson | ooks surprised, then signals Manson, who approaches
with a brandy snifter.

| NT. BATHROOM -- CONTI NUOUS

Wendy sinks into the tub. The phone rings again. She
answers.

VENDY
Hel | o!

| NTERCUT:
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I NT. PI COSA' S WAREHOUSE -- NI GHT

It's MEL PI COSA, a nobster-type. The warehouse is the dark,
dank setting preferred by 4 out of 5 underworld figures.

Pl COSA
Hell o. M ss Meadows, please.

VENDY
This is she. Wo's calling?

Pl COSA
That's not inportant. Wat is
inmportant is that your boss is being
uncooperati ve.

VENDY
M. Dunby? 1|s he there? Were is
he? Wo is this?

Pl COSA
Look, little girl, your boss has the
package. W want the package. But
your silly boss won't give us the
package. Now, | figure you like
your boss, so you want to see him
well. So be a sweetheart and bring
us the package.

VENDY
What's this about a package?
Pl COSA
The duck! We want the duck! You
got it?
VENDY
But - - -
Pl COSA

Bring it to us, or your enployer
sl eeps with the squid.

VENDY
What ?  Squi d?

Pl COSA
No, not squid...you know, that ani nmal
what lives in the ocean?

VENDY
Fi sh?

Pl COSA
Yeah, yeah, sleeps with the fish
That's it, he sleeps with the fish.
"Il give you, oh, 36 hours.
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VENDY
Thirty six hours? That isn't nuch
tinme.

Pl COSA
So take a shorter lunch hour! | got

expenses here! Just get it! And no
cops, mssy, if you want to see him
returned in his original packaging.

Pi cosa hangs up the phone. And there's Qis, bound and gagged
to a chair.

Pl COSA ( CONT' D)
There, M. Dunby, you won't hand it
over but your secretary there won't
have a problemturning it over. She
i kes you.

Dunby rolls his eye and shakes his head no.

Pl COSA ( CONT' D)
So you see, soon everything will be

in place and 1'll be on top of the
gl obe.
DUNBY
(muf fl ed)
G obe?
Pl COSA

No, no, not globe. The earth, the
word for earth.

DUNBY
(rmuf fl ed)
Wor | d?
Pl COSA
Yeah, yeah, world. 1'Il be on top

of the worl d.
| NT. BATHROOM -- DAY

Wendy | ooks scared and angry. She throws the phone.

VENDY
Al I wanted to do was take a nice
hot bath! 1Is that too nmuch to ask?
The phone hits her tote bag, sitting on the toilet seat. It

falls over and the DuBois file slides out. She gets out,
grabs a robe and picks up the file. She considers it a
nonent .

She sees the address and then dials 411 to get the nunber.
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OPERATOR (O. S.)
That nunber is no |longer in service.

Wendy | ooks pani cked. Then she nmakes a decision and exits
t he bat hroom

V\ENDY
Mom |'mfinished! | gotta go out!

MOM (O S.)
Honey, the bathroonis free!

DAD (O. S.)
Jeez, about tine!

EXT. STREET -- N GHT

Wendy, now dressed, is wal king down the block. She turns a
corner. W then notice Chin 1 is follow ng her.

EXT. AVENUE -- CONTI NUOUS

Long, dark residential block Iine with parked cars. Wendy
wal ks al ong.

She hears footsteps and turns only to see nothing. She
continues on and the footsteps resune. She picks up the
pace. So does Chin 1. Now he appears and catches up.

Wendy turns and sees him She hurries but he's gaining.
Finally, she flat-out runs. She stunbles and falls against
a parked car. This sets off the car alarm

Wendy gets up and Chin 1 has frozen in his tracks.

Lights go on in one of the apartnment w ndows. Wendy | ooks
and gets an idea.

She goes to the next car and bounces on the bunper, setting
off that alarm WMre apartnent |lights go on. Wndy clinbs
up on the next car, runs across the top and junps on the
next, going down the whole |ine of parked cars and setting
off all the al arns.

She junps onto the next car, a convertible and falls through
t he roof.

Chin 1 retreats. People shout out their w ndows.
PEOPLE
What's going on? Hey, who's that?
Turn that damm thing of f!

Wendy clinbs out of the convertible and hurries off.
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EXT. FLEABAG HOTEL -- N GHT

It's a run-down, seedy SRO hotel. Wendy doubl e checks the
address and is nystified to see it's correct.

I NT. HOTEL HALLWAY -- NI GHT

Wendy nmakes her way to the roomnunber. Finding it, she
readi es to knock on the door when suddenly DuBoi s opens the
door, suitcase in hand.

V\ENDY
Ms. DuBoi s?

DUBA S
Yes. And you are?

VENDY
Wendy Meadows. M. Dunby's secretary.

DUBA S
Ah, yes. And how is dear M. Dunby?
Quite a character

VENDY
He's mssing, ma'am | think he's
been ki dnapped.

DUBA S
Oh, ny. Wiat nmakes you think he's
been ki dnapped?

VENDY
The ki dnappers told nme. Ms. DuBoi s,
what do you know about a duck?

DUBA S
Donal d or Daffy?
VENDY
Are you goi ng somewhere, m' anf
DUBA S
Well, actually...ny roomis being
upgr aded.
VENDY

Ms. DuBoi s, please, you've got to
help nel M boss is gone. M office
was ransacked. |'ve been threatened
and shot at. None of this was in

the job description! And everybody
keeps asking for you!

DUBA S
Me?
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VENDY

Vel l, everyone except the police.
DUBA S

The police are invol ved?
V\ENDY

O course. Cur
t o! | called th

of fice was broken in
e police. But there's

not nmuch they can do, not '"til M.

Dunby talks to t
m ssi ng!

hem and now he's

DUBA S

Extraordi nary.

VENDY

And just who are
keep showi ng up?

t hese peopl e who
| don't know them

There was this man Lo Fat and this

ot her guy Johnson.
DUBA S
Lut her Johnson?
VENDY
Yes. You know hi n?
DUBA S
No.
VENDY
But he knows you! Wiat is this duck
t hey keep aski ng about?
DUBA S
I|"'msure | don't know. But
husband, Manny, ran with a very tough
cromd. That nust be it.
VENDY

VWhat did he do?
M . Dunby involv

What did you get
ed in? You have to

tell me, I"'mnew on the job. | can't
| ose ny boss now | can't face that

j ob mar ket again

DUBA S

Cal m down, dear.
bottom of this.

DuBoi s wal ks Wendy out .

We'll get to the
Come al ong.

EXT. FLEABAG HOTEL -- N GHT

They conme out a fire exit
street, passing a Man read

into the alley and head for the
i ng a newspaper.
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They hail a cab and | eave.
The man | owers the paper and it's Manson.
EXT. MEAN STREET -- N GHT
The cab cones up to Dunby's bl ock
| NT. CAB -- N GHT

Wendy and DuBois see the Chins staking out the office so
they tell the CABBY to keep going.

DUBA S
Can't go there.

V\ENDY
You know t hose nen?

DUBA S
No. It mght be best if we go to
your residence.

VEENDY
| guess.

EXT. MEADOW S APARTMENT -- NI GHT

Wendy exits the cab. DuBois gets out and enters buil ding.
Wendy shrugs and has to pay the Cabby and get the bag.

| NT. NMEADOW S APARTMENT -- NI GHT
DuBoi s and Wendy enter.

V\ENDY
Mom You here?

Mom enters fromthe kitchen

MOM
Hi , dear. Oh, hell o.

VENDY
Mom this is ny, er, friend from
wor k, Amanda. Amanda, ny nom

DUBA S
Delighted to neet you, Ms.---
VEENDY
(sotto)
Meadows.
DUBA S

Meadows. A pl easure.
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MOM
Nice to neet you, too. Wendy, your
father and | are going over to the
Bennetts' for coffee and cake. It's
t heir anniversary.

VENDY
Say hi for ne.

Dad enters, ready to go.

DAD
W ready?
MOM
Ready. This is Amanda, Wendy's
friend.
DAD
H, how are you? Don't chain the

door, Wendy. W shouldn't be |ate.
We just stocked the fridge, so help
yoursel f.

Mom and Dad | eave.

DUBA S
They' re ador abl e.

VENDY
They are.

DUBA S
My, | am parched. Do you have sone
W ne or a beverage? It mght calm
you down, too.

| NT. KITCHEN -- CONTI NUCUS

Neat, ol der functional kitchen. The refrigerator is filled
wi th magnet-held notes. They search out the wi ne and gl asses.

DUBA S
So, as | said, Manny was very charm ng
and swept ne off ny feet. | didn't
see the true side of himuntil after
the wedding. |It's so obvious now he
only wanted ne for ny noney. And
then he runs off!

V\ENDY
VWhat did he take?

DUBA S
Sone famly heirloons. W0 knows
where they are by now.



39.

Phone rings. Wendy answers it.

VENDY
Hel | o.

BILL (O S.)
Wendy, it's Bill. D d you get that
credit check you wanted?

VENDY
No, Bill, I didn't. The office was
broken into and I was out and the
phones were screwed up...let ne get

it fromyou now. Hang on

She pulls out a steno pad fromthe DuBois file and a penci
fromher tote bag. DuBois is doing a poor job of acting
unconcer ned.

VEENDY ( CONT' D)
Ckay, shoot.

She begins witing in stenography.
VIEENDY ( CONT' D)

Really? Up there? Geat. It's a
start. Thanks. Bye, Bill.

She hangs up.
VEENDY ( CONT' D)

Vell, at |least we have a | ead on
your husband.

DUBA S

You do? Wiere is he?
V\ENDY

Well, | can't tell you just now.
DUBA S

You nust tell me! That's what |'m
payi ng you for!

VENDY
Actual ly, you're paying M. Dunby
and he pays ne. And you are paying
himto get the information, so |
really think he should be the first
to see this, otherw se, why should
you bot her paying himand if you
don't pay him he mght fire ne.
Unl ess, of course, he never cones
back, then I m ght have to quit again.
But probably we should run all this
over to the police.
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DUBA S
(hunoring her)
You're right, dear. Leave this to
t he professionals. Cone, dear, you' ve
had a busy day. Have sone w ne.

As she gets the glass, she flips her ring open and powder
drops into the glass. Wndy takes the glass and drinks.

V\ENDY
|"'mreally not a wine drinker. But
| am wound pretty tight. [|'m not

use to this kind of pressure. Before
| worked for M. Dunby, the biggest
crisis | faced was the copy machi ne
running |low on toner. M biggest

deci sion was whet her to ship using
Fed- Ex or UPS.

As the drug takes affect, Wendy gets drowsy. She shakes her
head to stay alert.

VEENDY ( CONT' D)
You have to understand that once,
the fax machi ne went down and |
started hyperventilating. Ww, this
stuff is stronger than | thought.
No wonder | don't drink. Excuse ne,
|"mjust going to splash sone water
on ny face.

She gets up, knocks into DuBois' purse on the table, spilling
all the contents, including a folded photo, all over the
fl oor.

Wendy then wal ks into a wall and drops, |anding on top of
t he phot o.

DuBoi s gets up, grabs the bag and stuff, then takes the steno
pad and exits.

Qut the wi ndow we notice Pete the Thug and his Hel per Thug
spyi ng on Wendy's apart nent.

| NT. KITCHEN -- LATER

Wendy's still out on the floor. Slowy, she conmes to. Stil
in a stupor, she gets up.

VENDY
Oh, ny word. \Wat vintage was that,
| wonder, Ms. DuBois? Ms. DuBois?

(snappi ng to)
Ms. DuBoi s!

She | ooks around.
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Ch no! |'ve | ost soneone el sel
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She sees the fol ded photo on the floor and unfolds it. It

is a photograph of a gol den duck,
the back of the photo is a | abel,

She goes over to her phone to check the pad.

VAENDY ( CONT' D)
Where's the pad? OCh, she took it.
She's going to find her husband and
kill him How could I let her?

have to stop her! \Where's she headed?

What did Bill say? | forget. \What
was in that drink? Onh, M. Dunby
isn't going to like this, not one
bit. Unless, of course, he's dead.
No, don't like that. What kind of
| etter of recomendation could you
possibly get if he's dead? It'll
cone to ne, just think. | should
have quit.

Mom and Dad return home.

Mom | ooks

She t akes

DAD
--But Bob can be such a jerk
sonetinmes. | nean, really, who does

sonething like that? "Air-dry" his
hands. Use a hand towel for Pete's
sake!

MOM

It didn't kill you to shake his hand.

H , honey.

DAD
Your friend | eave?

VENDY
Yeah, a whil e ago.

at the fridge and suddenly renenbers.

MOM
OCh, | forgot, Wendy, |'msorry.

a note off the fridge.

VENDY
Sorry about what, Monf
MOM
A Bill sonething fromwork call ed.

He gave ne sone information he said
you needed. He sounds cute.
( MORE)

incrusted with jewels. On
"Museum of Natura

H story."
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MOM ( CONT' D)
Did he call back? He said he'd cal
back. So, is he married?

VENDY
Er, yeah, Mom happily. Thanks.
Mom vyou just saved ny life. Thanks.
She ki sses her and | eaves.

DAD
See? \What are you tal king about?
She | oves you.
| NT. VENDY' S ROOM -- NI GHT

She get her phone.

VENDY
Now | have to find him before she
does! | wish M. Dunby were here.

She nakes the call.
VIENDY ( CONT' D)
Hel | o, Debbie, it's ne. You working
t ormor r ow?
| NTERCUT:
| NT. DEBBI E'S APARTMENT -- NI GHT

Bright, trendy dwellings. Debbie's in bed, watching TV and
doi ng her nails.

DEBBI E
No, not really. The conpany asked
me never to return again. Ingrates.

The agency hasn't cone up with
anything yet. Wy?

VENDY
| need a tenp.

DEBBI E
You need a tenp? For what? | thought
you quit.

VENDY
| un-quitted. But | need soneone to
office sit. Oh, Debbie, |I can't
expl ain everything but I have to
stop a possible nurder.

DEBBI E
Isn't that Dunby's job?
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VENDY
Dunby's m ssing and | don't know
what to do. WII you do it, please?
M. Dunby is m ssing, how much work
can it be?

DEBBI E
Shoul dn't the police handle it?

VENDY
Handl e what? A maybe possi bl e nurder
upstate? Besides, getting the police
i nvol ved could cost M. Dunby his

license. O his life. It's all ny
faul t.

DEBBI E
Ckay, okay, you need ny help, you
got ny hel p.

V\ENDY

Oh, thank you.
| NT. HOTEL LOBBY -- N GHT

A two-star hotel trying hard. DuBois is at the front desk
checking in with luggage and her handbag contai ning the steno
pad. Picosa's henchman, Pete, enters the | obby. He signals
BELLBOY who gathers up DuBois' effects and pinches the note
pad.

I NT. PI COSA' S WAREHOUSE -- NI GHT

Dunby is tied to a chair under a hanging light. Picosa is
filing his nails. Pete arrives with the steno pad.

PETE
Hey, boss, wait'll ya hear. So we're
wat chi ng that secretary |ike you
said and who cones out but DuBois.

Pl COSA
DuBoi s?
(to Dunby)
So just sone client, uh? Looks like
you ain't been Fred with ne.

PETE
Fred?

Pl COSA
No, no, not Fred. The other guy's
name; starts with "F."

PETE
Phi | i p?
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DUNBY
(muffled)
Fr ank?

Pl COSA
Yeah, 1 ooks like you ain't been frank
wth ne.

PETE
So, we follow DuBois and whattya
think we see? She got her file! So
one of the boys pinches it and here
you go.

He hands Pi cosa the pad.

Pl COSA
VWat's it say?

PETE
| didn't even open it.

Pi cosa opens it.

Pl COSA
What is this? [It's squiggles!

He | ooks at Dunby and rips the gag off.
Pl COSA ( CONT' D)

VWhat is this, a joke? Wat's the
matter, English ain't good enough

for you?
DUNBY
It's stenography. |It's a secretary
t hi ng.
Pl COSA
Read it.
DUNBY
Do | look like a secretary?

Pi cosa sl aps the gag back on.

PETE
You think DuBois can read it?

Pl COSA
Get real. It's too nmuch |i ke work.
We're going to have to bring in the
girl.

PETE

CGee, boss, | dunno. Do we gotta?
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Pl COSA
Vell, unless the gunmshoe here deci des
to tell us.

Dunby shakes hi s head.

Pl COSA ( CONT' D)
Yeah, we gotta. |If DuBois is trying
to pull a fast one, and she got to
the girl...bring her in, Petey.

PETE
Ckay, boss.

Pete and Thug | eave.
EXT. MJUSEUM COF NATURAL HI STORY -- MORNI NG

It's a bright norning as Wendy approaches the nuseum hol di ng
t he photo of the duck.

NARRATOR VENDY (Q. S.)
Not knowi ng the jargon of the
business, | didn't realize | had a
clue, especially when I didn't have
a clue. But as the old adage goes,
if it looks lIike a duck and quacks
i ke a duck---

| NT. ASI AN SECTION -- DAY

Wendy approaches LEE YOUNG a young, bespectacled, studious
Asi an- Aneri can enpl oyee of the nuseum who is concentrating

on setting up a delicate display of Asian crockery. He is
wearing a work snmock and an |.D. badge. Wndy silently cones
up from behi nd.

V\ENDY
Excuse ne, sir---

Lee is startled and al nobst knocks over the vase.

LEE
Look at what you al nost nade ne do!
What are you doing here? This section
is closed to the public.

V\ENDY

|"mnot the public. |1'ma private.
LEE

What ?
VENDY

Private eye. |'m Wndy Meadows, |'m

wi th Dunby and McCai ne | nvestigations
and I'm er, investigating a case.
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Suddenl vy,

LEE
When do you get to the part | care
about ?

VENDY
Well, in the course of
our...investigation, we canme upon

this and I was wondering what you
can tell nme about it.

the photo to him He takes it, stil
he becones i nterested.

LEE
Where did you get this?
VENDY
| can't say.
LEE
No, really, you nust tell ne.
VENDY
| can't say. | don't know where |
got it. | just woke up and there it
was.
LEE

Are you one of the agency's top
i nvestigators?

VENDY
Look, M. Young, | really can't stay
long. | have a nurder to prevent

but this seened to be a big deal and
| thought | should check it out.

LEE
You bet this is a big deal. This is
t he Peki ng Duck.

VENDY
Peki ng Duck? 1Isn't that the dinner
you have to order a day in advance
at a Chinese restaurant?

LEE
No. It's a jewel incrusted gol den
statue of a duck made to honor the
enperor in ancient China during the
year of the duck.

VENDY
Real | y?

46.

annoyed.
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LEE
No, | made that up. It's really a
Pez dispenser. O course, "really!"
It was | ost during Wrld War Two
when t he Japanese occupi ed the
country. It's a treasure. Cone,
cone.

He | eads her to a store room
| NT. STORE ROOM -- CONTI NUQUS
Piles of boxes and freight. Lee |ooks around, finds what

he's after and opens up a box, revealing a golden statute of
a duck incrusted with jewels.

VENDY
You have it!

LEE
| wish. This is a forgery. Sone
people tried to sell it to the nuseum
about 30 years ago. But this is it,
basi cal |l y.

VENDY
Is it val uabl e? Val uabl e enough to
kill for?

LEE

Are you kidding? Six guys died for
this and it's only a forgery. Do
you know where it is?

V\ENDY
No, just lots of people think I do.
Wel |, thanks for your help. At |east
| know what everyone's threatening
me about now.

LEE
No, you can't leave. | have to cone
w th you.

VENDY
| can't let you cone, it's...it's

agai nst the rules.

LEE
VWhat rul es?

VENDY
The private eye rules. They're
strictly enforced.
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My job is to procure objects for the
museum If you're after the duck,
well, that gets into the nuseumrul es.
Al so strictly enforced.

V\ENDY
Look, this isn't sonme little dig I'm
going on, it's nmurder and mayhem
It's danger and nore mayhem .. and,
and...l don't want to go.

LEE
Are you okay, Mss---?

VENDY

Meadows. |'ma secretary. M boss
is kidnapped! Sonme lady is going to
nmur der her husband. And | think
maybe he has the duck, which is why
everyone is after ne! | don't know
what to do. | can't prove anything
that hasn't happened yet, anyway.

LEE
Where were you headed?

VENDY
(pul'ls out Momi s note)
North to Adel esquan.

LEE
That's |l unber country. And quite a
ride. We'd better get going.

VENDY
You don't care?
LEE
| care about the duck. ['magetting

a chance to nake nuseum history.
Come on, let's go. You got a car?
No? We'll take mne. You can pay
for gas.

VENDY
Excuse ne but | ama | egal secretary
and | do know one t hing.

LEE
Wi ch is?

VENDY
You're going to have to sign a waiver
if you're going with ne. |'m not

going to be responsible if anything
happens to you.
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LEE
Fine, fine.
VENDY
| probably should get Debbie to sign
one, too.
LEE
Who' s Debbi e?
VENDY

A friend. She's covering for ne.

I NT. PI COSA' S WAREHOUSE - - DAY

Picosa and the still-bound Dunby converse.

Pl COSA
So, have you been working with DuBois
for any length of tinme?

DUNBY
That depends.

Pl COSA
On what ?

DUNBY

On the tine. M watch stopped.

Pete and Thug conme in carrying a person in a sack.

PETE
We got her, boss! W got her!

Pi cosa grabs the pad.

Pete puts
bound and

Pl COSA
kay, dearie, cal mdown. W got
your boss here and we don't wanna
hurt no one. Al you got to do is
read your notes here and we're done.

DUNBY
Just do it, babe.

her down and they lift the sack revealing Debbie
gagged.

DUNBY ( CONT' D)
Wo the hell are you?

Pl COSA
This isn't your girl?

DUNBY
No!
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Pl COSA
Who are you?

Debbie tries to say sonething. Picosa signhals Pete to ungag
her .

Pl COSA ( CONT' D)
Now, who are you?

DEBBI E
I'"'mthe tenp. One very angry tenp.

Pl COSA
Tenp? What's a tenp?

DEBBI E
A tenporary secretary, you clown!
Now, who the hell are you peopl e?

Pl COSA
Wait, you're still a secretary, right?
Al'l you secretaries know stenography,
right?

DEBBI E

Are you Dunby?
Dunby nods.

DEBBI E ( CONT' D)
Wendy is worried sick about you!
Wher e have you been?

Dunby shrugs, noting bonds and surroundi ngs.

DEBBI E ( CONT' D)
Oh, right, sorry.

Pl COSA
Read this.

He hands her the pad. She |ooks to Dunby, who nods. She
studi es the pad a nonent.

DEBBI E
| can't read this. This is Pittman.

Pl COSA
VWhat's that nean?

DEBBI E
There's two kinds of stenography,
Pittman and Gregory. This is Pittman.
| know Gregory.
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PETE
Boss, you want us to get this Pittman
guy?

Pl COSA

How did | ever get into this cucunber?
Debbi e and Dunby don't under st and.

PETE
He nmeans pi ckl e.

EXT. GAS STATION -- DAY

Lee is filling up. Wendy is on her cell, over by the
conveni ence store entrance.
V\ENDY
Mom it's me. | have to...work late.

| NTERCUT:
| NT. KITCHEN -- DAY

Momi s washi ng di shes as Dad is reading the paper on the
kitchen table.

MOM
Are you okay?

V\ENDY
| have to run sone errands, NMom
| " m goi ng upstate.

MOM
How? By yourself?

V\ENDY

No, Mom I'mwith a...friend.
MOM

Ch.  Amanda?
V\ENDY

No, it's another friend.

Lee is in car now, beeping.

MOM
Do I know her?
VENDY
No, you don't. | just---
(covers phone)

"' m com ng
( MORE)
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VENDY ( CONT' D)

(back on pho

ne)

Gotta go, Mom he's beeping ne.

Bye. | love you
She hangs up and gets in t
MOM

he car.

"He's" beeping her?

EXT. COUNTRY RCOAD -- DAY
Lee's car notors al ong.

| NT. CAR -- CONTI NUQUS

Lee is at the wheel. Wendy has her cell phone out and is
pointing it around.
V\ENDY
That was pretty rude. | was on the
phone. Still no signal.

LEE

Oh, please. This is inportant. W
have no tinme to waste.

VENDY

Talking to ny no
tinme. As a rule
overr at ed.

mis no wast e of
) Cellular is so

(she puts phone away)
| shoul d have never |et you cone.

LEE
You can get out,
rest of the way.
then just stay o

t hen and wal k t he
| f you're staying

VENDY

Qut of your way?
you stay out of

LEE

ut of ny way.
It'Il be easy. |If
ny way.

Now t hen, who's this guy we're | ooking

for?

Wendy pulls out Manny's photo.

VENDY

"' m 1 ooking for
Supposed husband

Manny DuBoi s.
of Amanda. He ran

off fromher. She cane |ooking for

hi m

LEE

So where i s he now?
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VENDY
Let nme see what ny Mom w ot e.

She takes out the note. Lee rolls his eyes.

VEENDY ( CONT' D)
He rented a car on his card and headed
north to Adel esquan and rented a
roomat the Arleth Inn. He and Aranda
must have had the duck and he flew
the coup with it. She wanted M.
Dunby to | ocate himand it but w thout
telling us about it. But soneone
el se doesn't want her to get it.
But nobody knows that | know where
Manny is. Except Amanda, who took
t he nessage pad but that's in steno
and she didn't strike nme as the sten
type. No, | think we got the drop
on everybody.

LEE
O course you realize | have no idea
what you're babbling about.

She's m ffed.
EXT. COUNTRY ROAD -- DAY

As she's explaining all this, they drive on and we realize
that a few nonents behind is a car driven by Manson

They all pass a sign announcing "You are now entering
Adel esquan. " Under neat h soneone has scrawl ed "so what ?"

EXT. ARLETH I NN -- DAY
Wendy and Lee drive pass, park down the street and wal k in.
I NT. I NN LOBBY -- CONTI NUOUS

They check in using Lee's credit card. They show the CLERK
the photo. He indicates he hasn't seen him Lee slips him
a twenty. No effect. He signals Wendy to give him anot her
twenty. She counts out fives and singles and give themto
Lee. He resignedly passes themon. Cerk points upstairs.

NARRATOR VENDY (V. Q.)
Manny was there. It took us sone
time to track him Money tal ks, but
these days it stammers a little.

| NT. ROOM -- DAY

Wendy and Lee enter. Standard issue hotel roomwth a rustic
flair.
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LEE
Ni ce room

VENDY
| can't believe | let you check us
into the sane roomas a couple. |
can't.

LEE

Oh, lighten up. W'll only be here
a coupl e of hours.

VENDY
Ch, and how proud ny fol ks would be
if they could have been here as you
explained that to the clerk

LEE
Hey, the hourly rate is cheaper.
"' mnot paying for a full night.

She sits, realizes he's on the bed and quickly stands up.

LEE ( CONT' D)
Ch, please, get real. Don't worry,
no one wll find out about your deep,
dark secret.

VEENDY
Trust nme, no one | know woul d ever
believe | did this. Even with

receipts.

LEE
Why, is there sonmething wong with
you?

She has to consider this a split second too | ong.

VENDY
No.
LEE
Oh. | thought maybe sonet hi ng was

wrong with you.
V\ENDY
(royally mffed)

Let's just find this Manny guy and
just get out of here, okay?

They | eave the room
| NT. HALLWAY -- CONTI NUOUS

Wendy and Lee approach Manny's room Wendy knocks. Lee
t hen knocks. Wendy knocks agai n, harder.
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The door sw ngs open.
I NT. MANNY'S ROOM - - CONTI NUCUS

They walk in to see a figure slipping out the window. It is
CLAUDE, a big guy with a beard, wearing a flannel shirt.

Hi s dungaree pants catch on a nail and a piece tears off but
he escapes.

Furniture is overturned and Manny is on the floor, dead, an
ax, the nmurder weapon.

VEENDY
Ch nol We're too | atel

They run over to the body.

VEENDY ( CONT' D)
Ch ny word, is he hurt?

LEE
" m not an expert in these things,
but I think he's pretty dead. 1s he
t he guy?

VENDY
(checks phot o)
Yeah, that's him

Lee goes to the w ndow.

LEE
| don't think it was your lady friend
that did this. Damm, | think we
i nterrupted hi mdoing sonet hi ng.

Wendy joins him

V\ENDY
You see hinf?

LEE
Gone.

Wendy sees the torn cloth and takes it.

VENDY
Hey, a cl ue!

LEE
Clue? Leave it. W have to cal
t he poli ce.

VENDY
You're right.
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She goes to the phone and picks it up.

LEE
Though, if the duck's still here---

Lee pushes the receiver down.

VENDY
The police have to know.

She raises the receiver again.

LEE
Yeah, but | should find the duck now
before the police cone, or they m ght
hold it as evidence.

He pushes her hand down agai n.

V\ENDY
You can't do that.

She picks up the phone again but is intrigued by Lee's actions
now.

LEE
Well, say, for instance, we got here
and were afraid the nurderer was

still here.
Lee goes to a door and jerks it open then rummages around.

LEE ( CONT' D)
| nmean, if we were |looking for a
mur derer, or any survivors.

He goes to a steamer trunk and opens it and goes through it.
LEE ( CONT' D)
O to make sure the coast is clear
and we just happened to stunble upon
t he duck.

He checks sone drawers.

LEE ( CONT' D)
You couldn't fault us for that, could
you?

VENDY

| don't think this is right. W
have to call the police.

She readies to dial. Lee conmes over and pushes down the
cradl e.
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LEE
Ckay, then how about this: what if
the nurderer has the duck? |If the
police cone into the picture and
they catch this clown, they'll w nd
up with the duck, you won't and you
may never see it again. O your
boss.

VENDY
Nuts, you're right.

She hangs up.

VEENDY ( CONT' D)
W have to go after the nurderer

LEE
Huh? No, that wasn't the concept
her e.
VENDY
Sure, we'll ask around. He's probably

a lunberjack. Everyone up here is.
Yeah, that's what we'll do. Cone
on.

She takes a room key fromthe dresser and | eaves. Lee shrugs
and foll ows.

| NT. HOTEL HALLWAY -- CONTI NUOUS

Lee exits the room Wendy closes the door, locks it and
puts out the "Do Not Disturb" sign.

LEE
W can't be long. W'IlIl have to go
to the canp. But they won't I|ike
strangers com ng in asking questions.

VENDY
"1l go undercover. Conme on

EXT. LUMBER CAMP -- DAY

A bustling place, a D sneyland for beavers. Wndy and Lee
enter the canp. Wendy wears an ill-fitting |unber jacket
and cap with her hair tucked under. Lee also wears the

| unberjack get-up. They head right for the nmess hall

| NT. MESS HALL -- CONTI NUCUS

Mess/recreation center for all the busy beavers. Wndy and
Lee enter.
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VENDY
This'Il be a snap. W can go right
in and pick himout. W both got a
good | ook at him

LEE
Yup. Big, burly, black beard, flannel
shirt.

Every LUMBERJACK fits that description.

VEENDY & LEE
Ch- oh.

VENDY
VWho woul d have ever thought that
woul d be the "in" look? It's |ike
grunge on steroids.

LEE
Now what, Sherl ock?

VENDY
If we only had a distinguishing
feature---
(suddenl y)
| have a pl an.

LEE
Tell ne.

She pulls out the torn cloth.
VENDY

W match this cloth with whoever is
wearing ripped pants and that's our

man!
LEE
That's a plan?
VENDY
Yeah. How s that for thinking on ny
feet?
LEE

| think you should sit down.

Wendy attenpts to stride through the hall, checking the
Lunberj acks' backsides. Lee stay a few step behind.

Suddenly, TWO FI GHTI NG LUMBERJACKS crash onto a table, just
m ssi ng Wendy. One is knocked out, face up.

Wendy goes over to the fallen Lunberjack as if concerned.
She flips himover, then checks his pants' seat.



59.

D sappoi nted, she noves on, to an area where a group of
Lunberjacks sit and watch television, a football gane in
pr ogr ess.

VENDY
(pointing to floor)
Hey, who dropped a ten dollar bill?

Al'l the lunmberjacks get up to ook at the floor. Wendy
qui ckly scans the cloth swatch against the forest of butts
and noves on.

Lee just stands there, shaking his head.

She goes to the chow |line. She uses a pair of serving tongs
tolift the coat tail of the Lunberjack in front of her and
check his backside. The COXX sees this.

COOX
Who are you?

VENDY
(in a gruff voice)
| just dog-sleded into town and boy,
are ny dogs tired.

COOX
What do you want, eh?

VENDY
"' m | ooking for a man.
COX
Take ya pi ck.
V\ENDY
No, I'mlooking for a certain nman.
COX

Can you afford to be that fussy? It
gets lonely up here, but not that
| onel y.

She nobves down the line. She reaches the Jell-0O section and
takes a full tray of lime Jell-0O cubes.

She follows another Lunberjack to his seat. As the Lunberjack
sits, Wendy slips a Jell-0O cube on the seat under him He
sits, then gets up in disgust. Wndy tries to get a | ook

but he catches her.

Wendy noves to another table. She sits next to another
Lunber | ack.

VENDY
Pass the ketchup, please.
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As the Lunberjack |eans off the bench reaching for the

ket chup, Wendy slips a Jell-0O cube under him The Lunberjack
sits, then springs up. Wndy checks his rear against the

cl ot h.

Next Wendy sees a jukebox and waves Lee over. She gives Lee
sone change and sends himover to the jukebox to play a
sel ection. Lee punches up "the Star Spangle Banner."

Wendy stands, putting her hand over her heart. The other
Lunberjacks see her, then reluctantly follow suit. Wendy
goes down the row, checking their pants.

As the song ends, Wendy winds up by the "dart" ganme. Were
the dart board is, a group of Lunberjacks stand around taking
turns throw ng hand axes at it. The song ends.

VIEENDY ( CONT' D)
Play bal !

Lunberjack with Ax stops her.

LUVBERJACK W TH AX
Eh, you wanna pl ay?

V\ENDY
Sorry, | left ny ax hone.

LUMBERIACK W TH AX
You don't need one.

VENDY
Look, M. Lunberjack...my | cal
you Jack? It's just that---

All the Lunberjacks now glare at her, gripping their axes.

VEENDY ( CONT' D)
VWho's turnis it?

Wendy goes to stand at the throwi ng end. Lunberjack with Ax
directs her to stand in front of the target.

LUMBERJACK W TH AX
Whoever gets it the cl osest w thout
drawi ng bl ood, w ns.

They all start |aughing. Apparently, they find this anusing.
V\ENDY
| just renmenbered sone urgent business
| nust attend to---

Lunmberjack with the Ax throws his ax. It goes by Wndy's
arm
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VAENDY ( CONT' D)
|'ma bleeder, did | nmention that?

Next Lunberjack lets |oose. It goes near her head.

VIEENDY ( CONT' D)
Anyone for |awn darts?

LUVBERJACK W TH AX
C nmon, C aude, it's alnost your shot.

As Anot her Lunberjack lines up his shot, we see Lee on the
other side of the hall placing Jell-O cubes on all the enpty
benches. Just as he reaches a nman, the nman, CLAUDE, gets up
and wal ks over to the ax gane.

Lee sees the patch on O aude's pants and realizes he's their
man. Lee foll ows.

Meanwhi | e, the Other Lunberjack goes. Wendy w nces, closing
her eyes. The ax strikes on the other side of her head.

V\ENDY
Lee!

LUVBERJACK W TH AX
Where you been, you hoser?

CLAUDE
Qut checking ny traps, what do you
t hi nk?

Wendy opens her eyes and C aude is getting ready to be the
next ax thrower.

LEE
Wendy! He's the one fromthe hotel!

CLAUDE
Sacre bleu! How did you know--7?

VENDY
| have sonme question for you, buster!

Cl aude throws the ax. Wendy ducks as the ax nails her hat
to the board. daude flees, post haste. Wndy and Lee chase
after him

EXT. LUMBER CAMP -- CONTI NUCUS
They chase him across the conpound.

VENDY
Stop in the nane of the | aw

LEE
W're not the | aw
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VENDY
| ama |l egal secretary, you know.

Cl aude runs into a wooden tool shed and cl oses the door.
Wendy and Lee reach the door.

VAENDY ( CONT' D)
Al right, daude, we have you
surrounded! And I'min no rush,
‘cause | get paid by the hour! Turn

yourself in and we'll go easy on
you.
LEE
What now?
VENDY
W wait.

A nonent |ater, they hear a chain saw notor rev up. C aude
cuts the door away with it.

LEE
Hey, no rush, big guy!

Wendy and Lee turn and run. C aude, w elding the chain saw
in a reckless and unfriendly fashion, gives chase. They
head for the forest.

EXT. FOREST -- CONTI NUOUS

Wendy and Lee head deeper into the woods.

Cl aude foll ows, hacking away at the underbrush.

Wendy and Lee cone to the log flune. They're trapped. A
| og cones down the flune.

VENDY
Come on!
LEE
VWat? Are you nuts?
VENDY
Jeez, you're no |Indiana Jones, are
you?
LEE
Ch, and you're Sam Spade all of the
sudden?
Cl aude gets cl oser.
VENDY

Wul d you rat her be sushi?
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Wendy junps on the passing log. Lee reluctantly foll ows.
EXT. LOG FLUME -- CONTI NUCUS

They ride the flune. Then they realize the end is
approaching; the flunme ends high over the river.

They ride the log into the river.
I NT. PI COSA' S WAREHOUSE - - DAY

Picosa is fretting. Dunby and Debbie are bound to chairs,
back to back. They are ungagged.

Pl COSA
Look you two, | really don't wanna
kill you. 1If I can get this DuBois
character clean, great. | don't

wanna ness it up with a |ot of
felonies. But |I'mstuck between a
rock and a dense pl ace.

DEBBI E
Dense pl ace?
Pl COSA
No, no, not dense. Solid. Tough.
DUNBY
Har d?
Pl COSA

Yeah, that's it. A hard pl ace.
Bet ween a rock and a hard pl ace,

that's nme. | got nothing agai nst
you, personal-like, just tell ne
where it is.

DUNBY
Look, palie, that DuBois dane played
me for a sap, okay? | don't know
where she is. | certainly don't

know where he is, you saw to that.

| don't know where the file is, that's
my secretary's job. And | certainly
don't know where she is, again, thanks
to you gorillas. So there you are.
Pretty, eh?

DEBBI E
And | don't even know that nuch.
She just said she had to stop a
possi bl e nmurder.

DUNBY
She said that? Wat's that supposed
to nean?
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DEBBI E
| don't know!  She just said it.
She said it was all her fault.

Dunby turns to the side, better to speak to Debbie.

DUNBY
| hope she doesn't do anything
foolish.

Debbi e turns toward Dunby. Their cheeks touch.

DEBBI E
| hope you have a good nedi cal plan.

There's a definite spark here.
EXT. Rl VER BANK -- DAY

Wendy and Lee both surface down river by the river's edge
and make their way to the bank.

EXT. FOREST -- DAY

Cl aude the lunmberjack is waiting in a clearing, overlooking
acliff. Soon, the two Chins neet him

CLAUDE
"Bout tinme you got here.

CHN 1
VWhere is he?

CLAUDE
He' s dead.

CH N 2
Do you have it?

CLAUDE
| started to | ook around but | didn't
see no statue of no bird.

CHN 1
You didn't find it?
CLAUDE
Couldn't. | got interrupted. Sone

lady cane in with a guy and | had to
clear out. Then they followed ne to
the | unber canp.

CH N 1
So you fail ed.

CH N 2
And you were seen
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CLAUDE
| f you want to get technical. But
chased themoff. | can go back to
the hotel if you want.

CH N 2
No, | believe you' ve done enough
damage for one day.

CLAUDE
So, | get paid then?

CH N 2
Take care of the man, Chin.

Chin 2 wal ks away. Caude turns to face Chin 1, who goes
into a spinning, flying kick, which knocks C aude backward
off that cliff.

| NT. HOTEL HALLWAY -- DAY

Wendy and Lee, still sopping wet, go back into Manny's room
I NT. MANNY' S ROOM -- CONTI NUQUS

The body is gone.

LEE
Hey! The body's gone! You know
what that neans?

VENDY
There's a maid here who can't read a
"Do Not Disturb" sign.

LEE
Soneone else is after the duck.

VENDY
Excuse nme, but everyone else is
| ooking for this stupid duck. Don't
you listen to ne?

LEE
Sorry, | didn't know you had a
nmonopol y on deductive reasoni ng.

VEENDY
Let's | ook around.

LEE
VWhat for?

VEENDY

Cl ues.
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LEE
Way should I?

VENDY
Hey, |'mthe one playing detective
here! Look, museum boy, you didn't
have to cone but you're here so you
m ght as well do as |I say, even if |
don't know what |'mdoing. Even if
I"min way over ny head. Even if
I"mcertain there's no way the
conpany's going to reinburse ne for
t hese expenses.

She starts sobbing. Lee, reluctantly, uneasily, tries to
confort her. He starts to soften up.

LEE
|"msorry, Meadows. |'mjust focused
on the duck. | want to help. W're
both winging it, I know | didn't
mean to conme down on you. There,
there. We'Ill |ook, conme on, let's
look. [I'msure this place is chock-
full of clues.

VENDY
Stop patronizing ne. W should have
just called the police when | said
to. You wouldn't let nme. Now we
don't even have a body to show t hem

LEE
It'Il turn up. Bodies always do.
Wiy we have a section back at the
museum ful |l of ol d bodi es.

VENDY
| don't think Manny is nuseum quality.
LEE
The point is the body nust be around.
It's not like it wal ked off by itself
now, is it?

VENDY
No, that would be a different genre.
(suddenl y)
VWhat's that?

By the door is Manny's wall et.
LEE
Is it a match book cover? It's
usual ly a match book cover

They examne the wallet. Lee pulls out a pawn ticket.
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VENDY
A pawn ticket. | haven't seen one
of those lately. It's dated the
date Manny di sappeared. Wat's this
scrawl ed on the back? "See Fi bber
Jones. "

LEE
Don't tell me he pawned a pricel ess
ancient artifact. Wy not just put
it on Ebay?

VENDY
Sure, it makes sense! You doubl e
cross sone people and want to drop
out of sight, so you |l eave the duck
in a safe place where you can get
back to it and pick up sone traveling
noney.

LEE
Five hundred dollars? He pawned it
for 500 dollars? It's a priceless
st at ue!

VENDY
Maybe pricel ess statues aren't worth
as nmuch these days.

LEE
Then why did he come up here? What
was he doi ng?

VENDY
| thought he was fleeing. | bet he
was hi di ng.

LEE

Al right, then. Let's go hone and
claimour prize. Better now? You
done good.

They | eave.

| NT. AUCTI ON HOUSE -- EVEN NG

Johnson is at an auction, bidding. H s cell phone rings.
He answers it while continuing to bid.

| NTERCUT:
| NT. MANSON S HOTEL ROOM -- CONTI NUCUS

Manson is on the phone by the window. The di shevel ed body
of Manny is on the bed.
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MANSON
Boss, | searched the room | checked
the body. Nothing there. Sonebody
beat us to it.

JOHNSON
That is distressing. Any thoughts
on the matter?

MANSON
Huh? Oh, oh, | seen Dunby's Gl
Friday nosing around. And she's
pi cked up a pl aynmate.

JOHNSON
Then it behooves us to nmintain our
surveillance of her. She is keeping
secrets, our Mss Meadows.

Manson | ooks out the w ndow and sees Wendy and Lee exit the
hot el .

MANSON
Forget that, they're noving. | better
foll-y them

JOHNSON
Yes, you do that, son

Manson hangs up and | eaves.

| NT. AUCTI ON HOUSE -- CONTI NUOUS

A BIDDER in front of Johnson keeps overbi ddi ng Johnson.
Finally, Johnson gives hima Vul can nerve pinch and the Bidder
slunps in his chair, unconscious. Johnson wins the item

EXT. INN -- N GHT

Night is falling. As Wendy and Lee exit the hotel, the HOTEL
MANAGER hurries after them

MANAGER
Excuse me, M. Lee, |I'msorry but
your credit card is rejecting, sir.
LEE
VWhat? That's ridiculous. |1'ma

menber in good standing. Heck, they
keep raising nmy limt. They |ove ne
being in debt to them

MANAGER
|"'msorry but if you could just cone
in and |l et us run your card again.

Lee tosses Wendy the keys and foll ows the Manager back in.
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LEE
"1l meet you at the car.
VENDY
VWll, call me if they make you stay
and wash the dishes.
LEE
O course. W do you think is going

to dry?
He's gone. Wendy turns and head for the car.

Chin 1 steps out, blocking her way to the car. She turns
only to see Chin 2 standing in front of the Inn. She noves
away, turning a corner. Chin 1 starts after her.

EXT. MAIN STREET -- N GHT

The main drag and the stores and shops are closed and the
street is deserted. Wendy stops a |line of parked vehicles
and gets an idea.

She goes to a car and starts rocking on the fender, waiting
for the car alarmto go off. It doesn't. She goes to the
next vehicle, an old pick up truck, and rocks on the fender.
The front bunper falls off. Then the fender. She hurries
of f.

EXT. BANK -- CONTI NUOUS

Wendy see the bank with a 24 hour ATM station. She goes to
it and, funbling, gets out her bank card and inserts it.
The buzzer sounds and she goes in.

| NT. ATM STATI ON -- CONTI NUQUS

She qui ckly shuts the door.

Chin 1 cones to the door. He tries the door and sees it's
| ocked. He begi ns banging on the door.

Wendy pulls out her phone, but still no service. Looking
around, Wendy spots the bank courtesy phone. She grabs it.
VO CE (O S.)

Al'l our representatives are presently
busy hel pi ng other custoners. You're
call is very inportant to us, please
remain on the line. There are 73
cal l s ahead of you.

She sl anms the phone down. She sees the deposit envel opes.
She grabs one and a deposit slip. She grabs the bank pen
but it doesn't wite.
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She fishes one out of her pocketbook and fills out the bank
slip. She puts the pawn ticket into the envel ope and goes
to the ATM She accesses her account and deposits the
envel ope. The machine happily accepts it.

She seens a little nore relieved until Chin 2 joins Chin 1.
They di scuss the situation and Chin 2 pulls out his bank
card.

VENDY
Nuts. They'll give those cards to
anyone!

Chin 2 inserts the card as Wendy goes through her pocket book
again. She pulls out a spray perfunme atomzer. Chin 2 enters
and Wendy squirts himin the eyes. He's blinded and screans
in pain.

Chin 1 pushes his way in the circles Wendy nenaci ngly,
readying to do a karate thing to her. Wndy positions herself
in front of the ATM which is still activated with her card.
She presses the withdraw button and anobunt. The door of the
wi t hdrawal sl ot opens.

Chin 1 lunges at Wendy, his armthrust out before him Wndy
dodges the armand Chin's hand enters the noney conpartnent.
The door closes, trapping Chin 1's hand. Wndy spritzes

him hits a button and withdraws her card. Wndy then hustles
out .

EXT. MAIN STREET -- N GHT
Wendy tries to get her bearings.
EXT. ARLETH I NN -- CONTI NUOUS

Lee conmes out, crosses to the car and doesn't see \Wendy
(' cause she ain't there). He goes off to search.

EXT. STREET -- CONTI NUOUS

Wendy turns a corner. At the far end of the street is Manson,
wal ki ng toward her. Wendy | ooks around and ducks in the
first building with its lights on, a dance hall.

| NT. DANCE HALL -- CONTI NUOUS
It's the Adel esquan League of Square Dancers having a party.

CLYDE, the league's titular head, steps up on stage to address
the crowd, checking his watch

CLYDE
Ckay, everyone, settle down. Before
we begin, 1'd like to wel cone you

all to our fourteenth annual Hoe-

Down.
( MORE)
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CLYDE ( CONT' D)
| hope you're all enjoying yourself.
We expect out caller to arrive at
any nonent to begin the dance---

As if on cue, Wendy enters.

VEENDY
That was a cl ose call!

WOVAN
Oh, here she is now

Peopl e start applauding as Wendy is escorted to the stage.
Wendy is befuddl ed. She tries to pull away, then sees Manson
pass outside the door, so she starts pulling the Escort up

to the stage.

Cl yde greets her

CLYDE
Howdy. We were afraid you woul dn't
make it.

VENDY
Are you kidding? | wouldn't mss it

for the world. Where am|?

CLYDE
The crowd's itching to square dance,
so call the best dang dance you ever
did call.

Cl yde joi ns dancers.

VENDY
Squar e dance?

Wendy goes to the m crophone. She smles at the crowd.
They sm | e back.

VEENDY ( CONT' D)
(meekl y)
y.

CROVND
(1 oudly)
Howdy!

The intensity of their response startles Wendy. She goes to
the CD player, pulls out a CD and starts it. A nmean country
tune begi ns.

VENDY
(still sedately)
Howdy, agai n.
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Howdy!
Agai n, she's startled.

V\ENDY
Pl aces all.
Bow to your corner. Bow to you own.
Hands all up and round you go.
Break it up with a do-se-do.
Chi cken in the bread pan picking out
dough,
Skip to ny Lou, ny darling.
The | adi es out, those pretty little
t hi ngs,
Star to the right in the ring.
Big foot up and little foot down.
Make that big foot jar the ground.
Ladi es back and gents all in.
Back you go and forward agai n.
Step right up with an el bow sw ng.
Skip to ny Lou, ny darling.
Pl aces all.
Corner folks to the m ddle.
Fl apj acks cookin' on the griddle.
Bow sone nore, then do-se-do.
Whoop it up, put on a show
And hone you go, then pronenade.
(getting cocky)
G ngham ri bbon, plow and hoe.
Now it's tinme to do-se-do.
Can't think of a word to rhyne,
So do-se-do one nore tine.
Wman go left, nmen go right,
Hand over hand, they don't bite!

Chin 2 and Manson pass entrance. They peek in and do a take,
then enter.

Wendy's eyes bug out when she sees them Chin 2 and Manson
start to cut through the dancers.

VEENDY ( CONT' D)
Swi ng your partner!

The dancers sw ng around, also grabbing Chin 2 and Manson.

VIEENDY ( CONT' D)
Back to start. Trouble brew ng.
Can't get out.
Cl asp hands. GCircle about.

Manson and Chin 2 each wind up in the mddle of a circle of
dancers.
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VEENDY ( CONT' D)
Gotta keep up the tune.
Gonna deal now with these goons.
Dancers rush into the m ddl e.
Sl am dancing, just a little.
Back agai n.

Chin 2 and Manson are each caught in the crush of dancers as
they collide in the mddle. Fromhere on in, the dancers
follow the instructions to beat up the thugs.

VEENDY ( CONT' D)
Gotta nove fast, gotta nove quicker.
Gonna deal wth these city slickers.
Grab the strangers, one and all.
By the legs, watch "emfall!
Having fun, free of care,
When you're dancing in a square.
Hoi st themup into the air.
Skip to ny Lou, ny darling.
Throw "emup and watch "emfly.
It's okay, they're just bad guys.
Let themdrop to the ground.
Down, down on the ground.
Leave "emthere, |ike a bone.
Pronmenade all about, use "emlike a
st eppi ng st one.
Pl aces, pl ease.
Lift "emup by the hair, box their
ears, smack their face.
Beat 'emup all over the place.
Swi ng your partner!

Chin 2 and Manson are knocked out.

VIEENDY ( CONT' D)
Pigs in mud, turkey in straw
Comng to the final draw.
Al aman left wwth the old left hand.
Foll ow through with a right-1left
gr and.
Meet your honey with a great big
smle.
Pronmenade, Indian style.
Now your dancing with your own.
Pronenade to your hone.
Bow t o your partner.
Bow to the gent 'cross the hall.
And that's all.

Song ends. Crowd whoops it up and burst into appl ause.
Wendy takes her bows, then flees.

EXT. DANCE HALL -- N GHT

Wendy conmes out, running into Lee.
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VENDY
Ah, ny public. How they adore ne!

LEE
Where the devil have you been?

V\ENDY
"1l explain on the way out of town!
Let's evacuat e!

I NT. CAR -- N GHT

Lee's driving. Wendy is getting confy in the passenger seat
as they head hone.

LEE
So where'd you learn to call square
dances?

VENDY

| was president of the high school
square dance club. Go ahead, let ne

have it.

LEE
Have what ?

VENDY
Square Dance club. Yeah, ne and al
the other nerds. | couldn't help
it. | really enjoyed it. That's
pretty nmuch ny life's bane.

LEE
What ?

VENDY
|'ve al ways been out of step with ny
tinmes. It's not that | try to be
"out-of-it." | just gravitate to
things out of the mainstream | do

t hem because | enjoy them but |
realize that sonmehow |I' m abnor nmal

and cutting nyself off fromthe
popul ar stuff. It's hard to explain.
|"ma prisoner of ny quirks. And

nai ve enough to believe it doesn't
matter. You woul dn't under st and.

LEE
Oh no? | work with old pottery. |
was your basic 97 pound nerd in
school, too. Kids took expensive
vacations with all the |unch noney
they extorted fromne. Until that
one fateful day.
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VENDY
VWhat happened?

LEE
They nopped the playground with ne.
So after that | spent lunches in the
library. Even there one big jerk,
the big jerk, came in and was all
set to wallop ne. | grabbed the
first thing | could to defend nyself.
This really big, thick book. C ocked
hi mupside the head with it. Then
saw what kind of book it was.
"Anci ent Mesopotam a." | figured I
owed ny life to that book, so |
t hought | should read it. That's
when | got turned on to ancient
cultures. And boy, nothing cuts you
off fromthe mainstreamlike |earning
a coupl e of dead | anguages. Try
dropping sone Latin into the cocktali
party chatter. Not exactly a boffo

ice breaker, but | love it. It's
like | can feel it, feel connected
to the past. It's very conpelling.

Lear ni ng about the people who cane
before us. Wat they knew and did
and what we can learn fromthem

And really to see how little humanity
has changed over the eons---

Wendy has drifted off to sleep on Lee's shoulder. Lee
realizes this, smles and drives on.

LEE ( CONT' D)
Sl eep tight, gunshoe.

EXT. MEADOW S APARTMENT -- NI GHT
Lee's car is parked. Wendy exits the car.

LEE
Ckay, we'll go to your bank tonorrow
and see about w thdrawi ng that pawn
ticket. That was pretty slick, |
must say. Keeps it nice and safe
for a while.

VENDY
Thanks. "N ght, Lee. Be careful.

LEE
You be careful.

Wendy enters the building. Lee drives off. A parked car
turns on its lights and foll ows.
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| NT. MEADOW S APARTMENT -- MOMENTS LATER

Wendy enters the apartnent and turns on the light. Amanda
DuBois is sitting there.

DUBA S
Hel | o, dear.

V\ENDY
You! \What are you doing here? \Were
are ny parents?

DUBA S
They're sl eeping. Your nother said
| could wait. They are really nice
people. And she bakes a fabul ous
chocol at e cake.

VENDY
Yes, she does. She uses...wait a
second, what do you want?

DUBA S
| had to talk to you. Have you heard
from Manny?

VEENDY
Not a peep.

DUBA S
| have reason to believe he's in
great danger.

VEENDY
You bet.

DUBA S
Sone nen are after him

VEENDY
| counted four.

DUBA S
WIIl | ever hear from himagain?

VENDY
You own a Quija Board?

DUBA S
VWhat does that nean?

VENDY
So, Ms. DuBois, the itens that Manny
took fromyou...any water fow
i ncl uded?



DUBA S
VWat ever are you tal king about?

V\ENDY
The duck, ma'am the Peking
Duck. . .though now | guess you' d have
to call it the Bejing Duck...but
that's not the point, he had the
duck, didn't he?

DUBA S
Peki ng Duck? Don't be absurd! 1've
never heard of such a thing!

VENDY
Ckay.

DUBA S

He didn't have it wwth him did he?

VENDY
Then you do know about it.

DUBA S
It's an old famly heirl oom

V\ENDY
If it's an old fam |y heirloom why
are there all these people willing
to kill for it?

DUBA S
Qur famly doesn't get al ong.

VENDY
Look, Ms. DuBois, Manny's dead. His
body is gone. M. Dunby is gone and
| don't know what shape he's in.
Who are you? | have to know

DUBA S
Manny's dead? Are you sure? How do

you know this? Did he have the duck?

VENDY
No duck to be found. Wy did he run
fromyou? What was he up to?

DUBA S
| don't know. | had been after the
duck for years, crisscrossing Asia.
| met Manny in Hong Kong. It was a
mad house then. Manny was in one of
t hose 'stans, fighting, he said,
cl ose to the Chinese border. Yeah,
he heard of the duck.

( MORE)

7.



DUBO S ( CONT' D)
Sai d he knew where it was, too. [
bankrol |l ed hi mand he..."obtai ned"
it.

V\ENDY
He stole it?

DUBA S
No, he obtained it.

V\ENDY
VWat's the difference?

DUBA S
What am |, a dictionary? He obtained
it. First he didn't have it, then
he di d.

VENDY
(rmuttering)
Sure sounds like he stole it.

DUBA S
Look, | didn't ask questions. W
decided to conme to the states to
make our fortune wth it. But being
back in Amrerica was too nmuch for
him Before | cold stop him he got
into sone serious debt with the |oca
booki es who worked for this guy naned
Picosa. Real strong armtype. That's
when he took off. | don't know if
he planned to sell it or what. W
were pretty sloppy about the whole
thing to boot. W tried to put out
feelers for a buyer but it escal ated
too fast. Soon we had all the
pi ranhas in the water.

VEENDY
That woul d be Lut her Johnson.

DUBA S
Yes. They said they would buy it
but I think they just wanted to
"obtain" it fromus. Manny got it
in his head to sell it to the Chinese,
figuring a governnent would pay nicely
and not try anything untoward to get
back its historical cultural relic.

VENDY
Chal k up anot her m st ake.

DUBO S
Lo Fat.

78.



VEENDY
And hi s assi stants.

DUBA S
The double Chins. Wat did they
want with you?

VENDY
Everyone thinks I'm sone kind of
duck source. What do you know about
a Fi bber Jones?

DUBA S
Jones? He runs the pawnshop Manny
was hocking everything to, trying to
pay off the bookies until we unl oaded
t he duck. Why? What about Jones?

VENDY
Not hi ng. Just sone papers we found
in his room

DUBA S
So the duck is lost forever.

VENDY
" mworking on it.

DUBA S
| would love to hold it again. It
sparkl es, you know, |ike a new norn
sun off a clear lake. If we got it,
we could make quite a profit, we
two. If you're into profit, that
is.

VENDY
If | get it, it's going to be used
to get M. Dunby back. | have no
interest in anything but.

DUBA S
You fool! You just can't give it
awnay!!

VENDY

It's all your fault he was ki dnapped
inthe first place.

DUBA S

Al right, all right, cal myourself.
VENDY

Al right. Tonorrow, we'll neet at

M. Dunby's office.
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DUBA S
Truth be known, dear, | was hoping |
m ght stay overnight with you. M
cash flowis, well, not flow ng at
t he nonent.

VEENDY
Fine, fine. Take the couch.

DUBA S
Oh, thank you, darling, and | would
too, if it wasn't for this pesky
back spasm| get. It really is
necessary to sleep on the proper
mattress. Do you have extra firnf

VEENDY
Medi um firm

DUBA S
That will have to do.

She strides briskly into the bedroom Wndy shakes her head
as she prepares to canp out on the couch.

Mom sl eepy and in her robe, enters.
MOM

It's well passed your curfew, young

| ady.
| NT. NMEADOW S APARTMENT -- MORNI NG
Wendy, | ooking the worst for her night on the couch, gets
up. Mmis up and maki ng breakfast. Wndy heads to her
bedr oom
| NT. VENDY' S ROOM - - CONTI NUCUS

DuBoi s and her stuff are gone.

MOM
Oh, your friend had to | eave early.
She said you'd understand. | didn't
know girls your age still had sl eep-
overs.

VENDY

(to herself)
| don't believe it, she did it again!
(to Mom
Huh? Onh, it was just too late to
get a cab or sonething.

MOM
So, are you still working, or did
you quit agai n?
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VEENDY
No, no, I'mstill on the case, Mm

Wendy sees her purse has been dunped.

VEENDY ( CONT' D)
Oh no! She's on the prow!

I NT. PI COSA' S WAREHOUSE - - DAY

Picosa is on the phone, listening to the rings. Pete and
Thug are weary and playing "Odd/ Even." Debbie and Dungy are
well into a conversation.

DEBBI E
---So0, | dunped him | nean, who
needs the aggravation, right?

DUNBY
He was a jerk if he couldn't
appreci ate what he had.

DEBBI E
Why, thank you. So, is there anyone
you' re involved wth?

DUNBY
Wnen and me don't mx. |I'ma
handful. And frankly, | don't think
l"mworth it.

DEBBI E
Whoever said that?

DUNBY
No one had to say it. I'ma
detective, | figured it out.

Pl COSA

So, why don't she pick up? What
does she got, banker's hours?

PETE
You cal |l ed her house?

Pl COSA
| keep getting her nother. And she
keeps grilling me. | think she wants

to hook ne up with her daughter.
(to Dunby & Debbi e)

Maybe | should have her talk to you

two. Get you all matched up

DEBBI E
Excuse ne?
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Pl COSA
Ch, stop. | see you maki ng goo-goo
eyes at each other. |If you two get

out of this alive, you should go out
or sonet hi ng.

| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- DAY

Wendy unl ocks the door. |It's been ransacked again. Phone
IS ringing.

V\ENDY
Debbi e? Debbie? OCh, no, |I'm not
cl eaning this up again.

She gets the phone.

VEENDY ( CONT' D)
Hel | o, Dunby and MCai ne.

| NTERCUT:
I NT. PI COSA' S WAREHOUSE - - CONTI NUOUS

Pl COSA
It's about tine! Look, lady, | w sh
you' d stay put! I'mtired of running
around trying to keep tabs on you!
| need this like | need a hole in ny

abdonen.
V\ENDY
Abdonmen?
Pl COSA
No, no, not abdonmen. Higher than
t hat .
V\ENDY
Head?
Pl COSA
Yeah, like a hole in ny head.
V\ENDY
Is M. Dunby okay?
Pl COSA
Yeah, he's still fine. So's the
dane.
V\ENDY

Dane? What danme? Debbie? |s Debbie
there? She'd better be okay, you!
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Pl COSA
Yeah, yeah, she's okay, too. They're
having a swell tinme of it, too. But
it's getting crowded here. Now, you
gonna give ne the goods or do | hurt
your friends?

VENDY
Ckay, okay, we have to talk.
Pl COSA
You got it.
VENDY
Aah, no. But | think I know where
it i's now
Pl COSA
Can you get it?
VENDY
Yeah, |I'Il get it and call you when

| have it. Wat's your nunber?

Pl COSA
Oh, okay. ..
(readi ng phone)
It's 555-8...Wait a second! ©Ch, no

you don't. We'll neet after you get
it tonight.
VENDY
But I'mnot conpletely sure I'l
have it.
Pl COSA
Vell, then, I'"'mnot conpletely sure

your friends will be okay.

VENDY
Okay, okay. But | pick the spot.

Pl COSA
Fi ne. \Were?

VENDY
(consi deri ng)
Hmm  You know t he Museum of Nat ur al
Hi story?

I NT. LEE' S OFFI CE -- DAY
Over-crowded assorted of artifacts and files that seemto

date back to the Stone age.. Lee is trying to sort it out.
The phone rings. He gets it.



| NT. BANK -- CONTI NUOUS

Wendy is talking to a MANAGER who i s noddi ng.
an overni ght delivery envel ope and hands it to her. She

| eaves.

EXT. JONES' PAWN SHOP -- DAY
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He pulls out

Wendy checks the address on the ticket and enters.

I NT. JONES' PAWN SHOP -- CONTI NUQUS

Mist y,

cluttered collection of "Road Show' rejects. JAKE, a

young assi stant, is working the counter. Wndy approaches

hi m

VENDY
Hello, I'"mIlooking for a M. Fibber
Jones.

JAKE
He's in back. You have to talk to
hi n?

VENDY
Yes. |'mfrom Dunby and MCai ne
| nvestigations. | do have to speak
with him
JAKE
You know hi n?
VENDY
No.
JAKE

| gotta warn you, Fibber's been in
the business a long tinme. All those
years of haggling have taken a tol
on his mnd. He can't not haggle.
"1l get him

Jakes goes into the back room

VENDY
Can't "not haggl e?"

The crusty old FI BBER JONES enters.

VAENDY ( CONT' D)
You' re Fi bber Jones?

FI BBER
No.



VENDY
No? But that man just said he was
sendi ng out M. Jones.

FI BBER
There's no one here. You're m staken.

V\ENDY
Ch, | get it. You're Fibber. You
can't tell the truth

FI BBER
That's a lie.

VENDY
Al right, M. Fibber, what do you
know about the murder of Manny DuBoi s?

FI BBER
Never heard of the guy.

VENDY
Your pawn ticket was at the scene of
the crine.

She fl ashes the ticket.

FI BBER
That's not ny ticket.

VENDY
This is the address. This is Jones
Pawn Shop and you are Fi bber Jones.

FI BBER

No, |'m not.
VENDY

Then why are you behind the counter?
FI BBER

|"'mnot here. |'m sonepl ace el se.
VENDY

You are here. |I'mtalking to you
FI BBER

Not ne.
VENDY

Yes, | am
FI BBER

You' re not.
VENDY

That's a |lie!

85.



FI BBER
No, it's not.

V\ENDY
It isl!

FI BBER
[t isn't!

Wendy steps back to regroup.
a box.
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Jake enters fromthe back with

Where do you want these clocks, M.

You are Fi bber and you are

JAKE
Jones?
FI BBER
Over there.
Jake puts the clocks over there.
VENDY
Ah- ha!
her e!
FI BBER
No |'m not.
VENDY
You just answered Jake.
FI BBER
No, | didn't.
VENDY
But | just heard you.
FI BBER
Maybe you're hearing things.
VENDY
"' mnot! Look,

fella, a man was

killed and this ticket was found at

t he scene.
troubl e.

JAKE
VWhen did he die?

V\ENDY
Yest er day.

JAKE
Me and M.

inventory all day.

You could be in |ots of

Jones were here taking

Lots of people

were in the shop and saw hi m here.
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VENDY
So, you were here.

FI BBER
No, | wasn't.

VENDY
You' ve got an alibi.

FI BBER
No, | don't.

VENDY
Yes, you do!

FI BBER
Sorry, | don't.

VENDY
You have an alibi! You had nothing
to do with the nurder

FI BBER
Prove it.

VENDY

Can | just claimthis please?
Jake takes the ticket.

JAKE
This is the sanme thing that other
| ady want ed.

V\ENDY
VWhat ot her | ady?

JAKE
A good-1 ooking | ady. She was here
waiting for us to open. Started
aski ng about Manny. She wanted the
package.

VENDY
And?

FI BBER
No ticket, no service.

JAKE
She offered to buy it but didn't
have any noney.

Jakes goes in back and conmes out with a bundle. Wendy hands
hi mthe cash and takes the package.
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VENDY

Thank you.

She | eaves.

JAKE

| "' m gonna take |unch now, M. Jones.
FI BBER

Enj oy.
JAKE

See you | ater.

FI BBER
No, you won't.

JAKE
Ri ght .

EXT. STREET -- DAY

Wendy is at a bus stop with the bundle, waiting for the bus.
She's excited. She pulls out her conpact to check herself.

As she does, she suddenly | ooks troubl ed and snaps the conpact
shut .

She cl oses her eyes and slowy opens the conpact again. In
the mrror she sees Manson standing in a doorway behind her.

Nonchal antly, Wendy tries to scope an escape. Across the
street she sees a Speedy Pizza van parked in front of a Speedy
Pizzeria. The van |l ogo states, "Your pizza in 30 mnutes or
it's on us!"

She pulls out her cell phone and dials.

V\ENDY
Hello? 1'd like to order a |large
pi e, half pepperoni, half nmushroom

She pulls out the fol ded duck photo.

VIEENDY ( CONT' D)
Fi ve-twent y-ni ne Washi ngt on Bl vd.
thirty mnutes, right? |[|'ve got ny
st opwat ch goi ng.

She hangs up. She waits a few nonents, then crosses the
street to the pizzeria. Manson crosses up the bl ock from
her.

EXT. PIZZERI A -- CONTI NUOUS

Wendy opens the door, holding it open to let the pizza-|adened
DELI VERY BOY out.
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Then, using the Delivery Boy as cover, she walks to the van

and stands on the street side of the rear as the Boy | oads
the pies in back.

When he goes up front, Wendy slips in the back. The delivery
van peel s out.

Manson reaches the pizzeria and peeks in. He doesn't see
her. He looks all around but she's gone.

| NT. ASI AN SECTION -- DAY

Wendy enters with the pizza neeting Lee, as he adjusts a
di spl ay.

VENDY
Hungry?

LEE
Great! \Were' d you get the pie?

VENDY
My car pool .

They go to the workroom

| NT. STORE ROOM -- CONTI NUOUS

Lee unwaps the bundle. It is a porcelain duck covered with
bl ack enanel. In the background is the fake duck.
VENDY
That's it?
LEE
Coul d be.

He gets sone sol vent and wi pes away the enanel to reveal a
shi ni ng, bejewel ed statute.

LEE ( CONT' D)
Sonebody said the secret word.

VEENDY
lt's a duck!

LEE
| can't believe we've actually
acqui red the duck.

VENDY
Acquiring, is that anything |ike
" obt ai ni ng?"

Lee begins cleaning the duck in earnest.
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| NT. ASI AN SECTI ON -- MOMENTS LATER

Lee and Wendy exit the workroom they give each other a high-
five. Wendy hol ds the cl eaned-up duck.

LEE
So, what tinme are your Kkidnappers
supposed to show up?

Picosa and his thugs step out with Dunby and Debbie in tow
GQuns are in sight.

Pl COSA
About now, | believe.

VENDY
Debbie! M. Dunby! Are you all
right?

DUNBY
Yeah, we're fine, muffin.

VENDY
|"mvery glad to hear that, sir, but
| still wish you wouldn't call ne
muf fin.

DEBBI E
Oh, he don't nmean anything by it,
Wend.

VENDY

| know, it's just---

Pl COSA
Look, people, you can all have your
little reunion after | get what

cane for.
DUNBY
So, that's what all the fuss is about?
Pl COSA
It's a butte, ain't it. She'll knock
your tongue out.
V\ENDY
Tongue?
Pl COSA
No, no, not tongue, that other organ,
not taste---
V\ENDY

Eyes?



Pl COSA
Yeah, yeah, eyes. Knock your eyes
out.

Lut her and Manson step out with gun drawn.

The thugs drop their weapons.

MANSON
Al right, everyone, drop 'em

catches it.

Lo Fat and the two Chins wal ks out, guns drawn. Manson drops

hi s gun.

LEE
Not youl!

JOHNSON
Ah, thank you, lad, bless you. That
woul d have been a disaster of
unm ti gated proportions.

Pl COSA
Hey, you talk real good. Wo are
you?

JOHNSON
A collector, sir. A collector of
fine objects. [|'ll take that then.
Pl COSA

Hey, wait a second, you can't take
that! DuBois owed ne a | ot of noney.
That there is the payoff.

JOHNSON
| don't wish to cone between you and
your debt, however, it was not within
DuBois' rights to give it away. He
was not the rightful owner.

DEBBI E
So, who does own it?

JOHNSON
Let's just say it's public domain.

LO FAT
That's not strictly true, M. Johnson,
as |'ve explained to you before.
The duck is the property of the
Peopl e' s Republic of China.
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Wendy drops the duck, but Lee



JOHNSON
Ah, M. Lo Fat and the Chinny-Chin
Chin boys. | suppose | shouldn't be
surpri sed.

Pl COSA
Excuse nme, people, but | got a
busi ness to run here.

LO FAT
"Il take that, please.
DEBBI E
Who is he?
VENDY
Chu Lo Fat.
DEBBI E
| bet you got a lot of ribbing with
t hat nane.
LO FAT
(danger ousl y)
Never .
DEBBI E

| didn't think so.

JOHNSON
Real ly, Chu, as a representative of
a governnent which has repudi at ed
its enpiric past, how can you possibly
lay claimto this artifact of said
past ?

LO FAT
Qur history, our heritage.

JOHNSON
But it is a time your people are
told to forget. [I'd think you would
well be rid of it.

DuBoi s steps out with a gun.

DUBA S
A fine idea all around. And I'lIl be
happy to relieve you all of it.
VENDY
Well, | guess we all should have

seen that one com ng.

DUBA S
Now, pl ease, the duck
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Lee hands it to DuBoi s.

DUBO S ( CONT' D)
Thank you. Now, of course, |'l

have to kill you all.
VENDY
| don't believe you! You would
actually kill for this inaninmate,
soul | ess, bejeweled artifact?
JOHNSON
O course.
Pl COSA
Sure.
LO FAT
Nat ural ly.
VENDY

Maybe it's just me then, but that's
pl ai n wrong.

DUBA S
It nmust be done. | don't want to
spend the rest of my days | ooking
over ny shoul der for one of you to
show up. That should tie up all the
| oose ends.

Wendy raises her hand to pose a question.

V\ENDY
Excuse ne.
LEE
wendy- - -
V\ENDY
Please, |I'd like to know, who had

Manny kil l ed?

DUBA S
Anyone?

There is a gane show1|i ke pause as everyone exani nes the
other, then finally Chin and Chin raise their hands.

DUBO S ( CONT' D)
Anyt hi ng el se?

VENDY
Yes, actually, one nore thing.
(to Dunby)

M. Dunby, I'mgoing to have to have
a raise.
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DUBA S
Not necessary.

Lee has slowy edged over to the light switch. He douses
the lights. Chaos is heard. Shots are fired.

| NT. GECLOGY HALL -- CONTI NUCUS

Lee and Wendy conme out. Wendy has the duck. Dunby and Debbi e
foll ow, holding hands. They all stop.

VENDY
We have to call the police!

Lee pushes a display case containing gens over. An alarmis
triggered.

LEE
Done. Let's go.

They hustle up a staircase.

The bad guys all rush out. They're arned again. They go up
the stairs.

| NT. STAI RAELL -- CONTI NUCUS

At the landing, they split up, each group heading into a
di fferent w ng.

| NT. EGYPTI AN HALL -- CONTI NUOUS

Lut her and Manson hustl e past sone sarcophaguses. After

t hey pass, the coffins open and Wendy, Lee, Dunby and Debbi e
clinb out and doubl e back.

| NT. MEDI EVAL HALL -- CONTI NUOUS

The group enters the world of the M ddl e Ages, weapons, arnor
and such on displ ay.

DUNBY
Al right, girls, I'lIl hold them off
here. Were's that room| ead?

LEE
The di nosaur displ ay.

DUNBY
G in there and stay until help
arrives.

LEE

"1l stay with you.
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DUNBY
|'d be a fool to turn down hel p.
Move, girls.

V\ENDY

M. Dunby, | have been working this
case fromthe start and | don't have
to be coddled |like this.

DUNBY
Move it or lose it, doll.
LEE
Pl ease, Wendy, go. | don't want

anyt hi ng happening to you.

V\ENDY
| don't want anything to happen to
you either, you know.

Debbi e gets hold of Wendy's arm

DEBBI E
Excuse ne, but | don't want anything
to happen to ne, can we go, Wendy?

DUNBY
(all flirt)
Not hing w || happen to you, babe.
Unl ess you want it to.

LEE
"1l be careful
VENDY
| should stay with you. | want to

stay with you!

LEE
You have to protect the duck. Keep
it anay fromthem You nust!

VENDY
I wll!

There is sone false starting and stopping on Wendy's part.
She finally grabs Lee and kisses him Debbie finally pulls
her off and out.

DUNBY
Ckay, |over-boy, what do we defend
ourselves with?

Lee goes over to a case of nedieval weaponry and crossbows.
Dunby sm | es.
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DUNBY ( CONT' D)
| like it.

| NT. DI NOSAUR ATRI UM - - CONTI NUQUS

Debbi e and Wendy conme out to a pronenade overl ooking the
Apont asuarrus skel eton, whose neck reaches up to their |evel.
Just above it, suspended fromthe ceiling, is a life-like
nmodel of a pterodactyl.

DEBBI E
Ain't that OGis sonething?

VENDY
Yeah, he's sonething...Qis? You
call himQis?

DEBBI E
Hey, you get close to a guy when
you' re bound and gagged to himfor a
coupl e of days.

VENDY
G ve ne a break.
DEBBI E
Be nice or | won't invite you to the

weddi ng.

Manson and the Chin boys enter from opposite sides of the
pr onenade.

Wendy heads to the railing, stuffing the duck inside her
jacket. She's at the head of the apontasaurus.

DEBBI E ( CONT' D)
What are you doi ng?

VENDY
" m making a break for it!

DEBBI E
You' re gonna break your neck.

As they approach, Wendy junps and grabs hold of the skeleton's
jaw. It's wobbly. Manson reaches the spot first and goes

to shoot. Debbie grabs a dinosaur egg froma nearby display
and smacks hi mon the head, knocking himout. He drops the
gun.

The Chin boys rush up and shove Debbi e aside. She grabs a
| eg bone and knocks Chin 1 out.

Meanwhil e, Wendy is clinbing up on the skull of the dinosaur.
Chin 2 kicks Debbie back. He clinbs the railing as Debbie
tries clutching at his belt. Chin eyes Wendy. Wndy realizes
she's in reach of the pterodactyl.
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Chi n ki cks Debbi e back again. He |leaps to the skull, |ands
and the skel eton coll apses. Wndy grabs the pterodactyl and
manages to clinb up on its back

Suddenly, the guide wires snap. The reptile cones |oose and
Wendy glides through the nuseum headed back for the Asian
Hal | and the workshop.

I NT. ASI AN SECTI ON -- CONTI NUOUS

The pterodactyl skids into the workshop door, crashing it
open and throw ng Wendy into the room

Wendy staggers out a nonent later, clutching a duck.
Lo Fat arrives, bearing a gun.

LO FAT
So nmuch bother to delay the
i nevitable. Please, Ms Meadows, the
duck.

She hands it over. Police arrive, led by Miul doon. Lo Fat
pockets the gun and pulls out a pouch and stuffs the duck
into it.

MUL DOON
What's going on here?

Debbi e, Dunby and Lee enter with Luther, Manson, the Chins,
Pi cosa, his thugs and DuBois at crossbow point.

DUNBY
Hi, Mul doon. Look at the cast of
characters we have for you

MULDOON
Dunby? And when did you pop back
into the scene? | shoul da guessed
you' d be involved in this.

LEE
Oficer, I'mLee Young. |'ma curator

here. Al these people are
trespassi ng and assaul ting and robbi ng
and ki dnappi ng. You shoul d book

t hem

MUL DOON
Looks like a trip downtown is in
or der.

Lo Fat pulls out his credentials.



LO FAT
Oficer, I am Chu Lo Fat, a dipl omat
in the service of the People's
Republic of China. | have diplomatic
i mmunity.

VENDY

But you're one of the bad guys!
Mul doon | ooks at the papers and waves him off.

MUL DOON
Sorry, mss, he's outta ny
jurisdiction.

DEBBI E
In his pouch, the duck! It doesn't
belong to him Tell '"em Wendy!

LO FAT
This is an official diplomatic pouch
and nmay not be searched or seized.
And now, if we are finished.
(to the Chins)
Call nme when you can.

MUL DOON
Go on, get out of here.

Lo Fat | eaves, smrking.

DUNBY
There's a man who puts the "dip"
back into "di pl omat."

Mul doon and the officers round up the others and | eave.

LEE
This is horrible! M boss it gonna
have a cow

DEBBI E
(to Wendy)
How coul d you let himjust |eave
i ke that?

Qut of her jacket, Wendy pulls out the real duck.

V\ENDY
This is how.

LEE
You're brilliant.

V\ENDY

Yeah, turns out | am
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Huggi ng and ki ssing ensue.

NARRATOR VENDY (V. Q.)
Lee and | are still dating. Very
serious. M. Dunby and Debbie are

of f on their honeynoon.
forty years, max.

| give it

| NT. DUNBY & MCCAI NE RECEPTI ON AREA -- DAY

W ndow now reads "Dunby & Meadows."

NARRATOR VEENDY (V. Q)
VWhich neans I'mleft to mnd the
store. First thing | have to do is

hire a secretary. Hope |
one as good as ne.

Wendy is at the desk with feet up,
hersel f, buffing her nails.

The end

can find

| ooki ng pleased with
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